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OTLONTIOTE TTEPVA ATTAPATNPENTO

BAAe va O€1g HLO OTIOLOONTIOTE TOLVIG TIOV £XELG OEL HOVO L Popd. AQOoU
YVWPIZELC TO OEVAPLO, TIPOOTIGONCE VO NV TNV TTIOPAKOAOUBNGCELC EVEPYA
OAAG €0TIOOE TNV TIPOCOXH OOV O€ CNUElD EKTOC TNG TTAOKNG. MTopEig, yla
TIAPAOELYMO, VO €C0TIAO0ELG OTA XEPLO QVTL YL TNV OULALC KOL TO TIPOCWTIA
TWV TIPWTAYWVIOTWV.

>UYKEVIPWOOU OE MLO OTLYMI, OE €VO TIEPLOWPLO, 0E€ KATL TIOU dLAPEVYEL,
KQTL TIOL ooL dlaevyel. [Npoomddnoe va O€Lg AUTH TN CTLYMN MECO ATIO TNV
OTITIK I KOATIOLOU GAAOU, KATIOLOUL TIOL OEV E€IVaAL OTO ETIKEVTPO, KATIOLOL TIOU
ouVNBWG «dlaPeELYEL» €TIONG, TIOU OWC VO £ival PO PN avepwTtilvn
OVTOTNTO, €VAC (PAVTAOTIKOC XOPAKTAPOSC N ML aVBpWTILVN OVTIOTNTO ME
OLOK PLTIK I Ttapouaia, TIov dev BEAEL ) 6eV UTIOPEL VO BPIOKETOL OTO KEVTPO,
KQTIOLOU TIOL &€V €ival TIPOTEPALOTNTA.

2KEWYOU OTL QUTA N OVTIOTNTA ioWC €loal €0V KOL OTL EXPVIKA UTIOPELG VO
OEIC JEOCO ATIO TO MATIA TNG. Me TL Ba gpolale TO YEVEQAOYIKO OEVTPO GOU,
TNC OLKOYEVELAC OOU I KOL ¢ OAOKANPNG YeVIAC; TL LOTOpLES LTIAPXOLV
UECO O€ OUTO, TIOLU OEV OVNKOLV POVO OE £€0gVa OAAG GPOPOLV MLO
KOWOTNTa; Aeg o€ OEVTEPO XPOVO AV BEAELG VO TO KPATNOELC WG EXEL N OV
TIPOTIUOG VO ONUELWOELS KATIOLEG TIBAVEC OAAAYEC TIOU OLEKOLKOUV OLKEQ
o0V ouVOEDELC.

EttiAe€e Lo Kivnon TOL oL OPECEL KAL KAV’ TNV Yy 77 pepeg. Otav tnv
KAVELG, TIPOOTIOBNOE VO UN OKEPTEOCAL TITIOTA VLA AlyO, MEXPL ML CKEWN VO NV
QVTEEEL KAL VO OTIACEL TO KEVO. OTwe OTAV EVUTIVAC UE L0 TIOAD GUYKEKPLJIEVN
MEAWSIO 0TO JVOAO GOUL. ZNUEIWOE TN.

ZNTO OTO KATOO ATOMO VA OOUL TIEL ML LOTOPIO YO TO TOPEABOV KOl
OUYKEVTPWOOUL O O,TL NXO TOPAYEL TIEPA OTIO TIC AEEELC. 2€ OTIONTIOTE
TEPVA ATIOPOTHPENTO. KABE TOTE Taipvel avaoa; MpooTmddnoe oL Ae€elg va
QTIOKTINOOLV OULTH TN OlGoTOCN TIOLU £XOUV OTAV, OGPOL TIC E£XEIC T
ETIOVOAGRBEL TTIOAAEG POPEC OLVEXOMEVA, XOVOLV TO VONUAG Toug. AKOu
AOLTIOV TIPOOEKTIKG TOUG GAAOUG XOUG KOL OKEWYOUL AV POLG{OUVV JE TOUG
OlkoL¢ oov. lMapaThpnoe av N WV 0OV GOV AVNKEL ATIOKAEIOTIKA I aV
LTIAPXEL PO TIOALPWVIO GE QUTAV.

[lepa Ao TOV PUGLKO XWPO, Ta £pYya TIov Ttapovalalovtal oto 110 Open Day
HOLPA{OVTOL KAL MLO KoLV 8LlaBeon dnpulovpyiog evog aoaAoLC TIAGLOIOL Yo
VO 0VOoUPOULV OUTA OTA OTtola dev £xelL d0Bel APKETN onUaoia: €(TE AUVTO
OXETI(ETAL JE KOTATIUEOMEVEG ATIO TOV GVOPWTIO OVTIOTNTEG, OTIwWC OTNV
TEPITTWON TWV YAUTITWY TNS TZavIg Pdgpa ¢pTIoyUEVWY OTIO OVTLKEIIEVA TIOU
XPNOLOTIOIOVVTOL 0€ OAOYQ, €iTe €0TIA(OVIOG OTOUG TIAPOYAWOOLKOUG
XOULG TIOL OEV TIAPOATNPOVE 0TNV AVOPWTILVN OUIALG GAAG TTOL £XOLV £EI0OU
oNMOVTIK Bgon otTnv TPOooANYr TNG, OTNMwG OTNV OTTIKOOKOUOTIKH
EYKOTAOTOON TNS €UNC VOKOU. Mg Tov (0l0 TPOTIO, MECO ATIO MLO TIOALPWVIK
TOLTOTNHTWYV KAl pOAWYV, N TIEPPOPUAVE TNG Phoenix Rousiamanis Katoppimntel
KOBE OLKELOTNTO ME TNV €VVOLO TOU €£0UTOU KOL AVADEIKVUEL TN PWVH WS
ueoo dlekdiknong.

H eTovodlompayUATELON TIOPOYKWVICHEVWY OTIYUWVY TOU TIOPEABOVTOQ
YIVETOL EPEVLVNTIKO EPYOAEIO OE KATIOWO ATIO TO £pyq, OTIWG OTO BivTeo
KOAGC TNG Ayamng Xapuavn, OTIOL N LOTOPLKN TIPOCEYYLoN YUpW ATIO TO
UETOVOOTEVUTIKO OlOYEVEAKO TIAPEABOV TNC MECO OTO OPXELOKO UALKO
OlOTIAEKETOL ME BlOoLYKpaoloKEG €&loTopnoele OLO MEAWV  TNG
OLKOYEVELOC TNG, N KOL OTN QAVTAOTIKN €EEALEN TNG AUTORLOYPOAPLKNG
loTopiag Touv AploToteEAn MapayKkov, TIov LloXupidetal OTL 0 KwvoTavTivog
KaBdapng ATOV 0 TIOTEPOG TOU. AKOMO KoL PEVYOAEESC LTIAPEELS, EVA €100¢
TIOL GUVTONO Ba EEQPAVIOTEL ATIO TN GUAANOYLKN MVIUN, EXOLV [LO B0 OTO
YEVEOAOYIKA 6EVTPA, OTIWG Ol Nepdldeg oTO XWPELG YUPW OTIO TOV TIOTONO
EOnvo, Tov BploKOVTOL OTO ETUKEVIPO TNC ETUTOTIOC £PEUVLVOC KOL TNG
NXNTLKNG TEEPPOPHAVE TNG Alyssa Moxley.

O unNYoviopog Tng dladlkaoiog (amo)uvnuovevong TIOU XPNGCLOTIOOLV Ol
NOoTIoLoL YIVETOL HECO ETIAVOPOPAC TNG BEATPIKNG TtEpoodvac TG Irina, TNg
UIKPOTEPNG ATIO TIC TPELG OOEAPEC TOU ToeXWwP, OTNV TIEPPOPMOVE TNG
[lwToC¢ APYUPOTIOUAOUL TIOU MEAETO TWC OLOUECOL TNG WVAMNG MTIOpPEL Vo
dnuovpynoel €EOAOKANPOL €vav YopakTnea. Telog, o Dante Buu pog
ETUOTPEPEL GTNV VAN MECO OTIO TO KEVTNTO TOU, OTIOTEAECA ULOC GLWTINANG
TIEPPOPMOAVE OlAPKELDNC 77 NUEPWVYV — EVO LPACHO TIOU GOV OTITIKO
NMEPOAOYLIO GUUTIUKVWVEL TOV XPOVO, TIC OVOMVNOEL, TO CULVOLOBNMOTO
OAAG KoL TNV €€GVTANoN Tov Biwoe o€ ALTO TO dLACGTNUO.

Eva BaoAauotdn
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On what goes unnoticed

Put on a movie you have only seen once. Since you know the script, try to
avoid actively following the storyline and focus your attention on areas
outside the plot. For instance, you can focus on the hands of the
protagonists instead of their speech and faces.

Concentrate on the moment, on the margins, on something that escapes,
on something that eludes you. Try to see this moment through the
perspective of someone else, someone who is not center stage, someone
who usually “evades” as well, perhaps a non-human entity, a fictional
character, or a human entity of a discreet presence who doesn’t want or
cannot be center stage, someone who is not a priority.

Think that this entity may be you and that suddenly you can look through its
eyes. What would your family tree or the genealogical tree of an entire
generation look like? What are the stories that reside there and do not
belong to you but involve a community? Decide at a later time if you want to
keep it as it is or if you prefer to note down some possible changes that
assert some of your own connections.

Choose a movement that you like and repeat it for seventy-seven days.
When you perform it, try not to think of anything for a while until a thought
cannot be withheld anymore and bursts into the void, like when you wake
up with a very specific tune in your mind. Note it down.

Ask someone to tell you a story from the past, and concentrate on the
sounds they make beyond their spoken words. Anything that goes
unnoticed. When do they draw a breath? Try to make the words acquire
that special dimension when they discard their meaning after you have
repeated them relentlessly. So, listen carefully to those other sounds and
consider whether they resemble yours. Notice whether your voice belongs
solely to you or whether an element of polyphony lies within it.

Beyond the physical space, the works presented at the 11th Open Day share a
common tendency to foster a safe framework to retrieve all these that have
not received enough attention, whether these relate to repressed by humans
entities, as in the case of Janis Rafa’s sculptural objects applied to horses, or
by focusing on the paralinguistic sounds that remain latent in human speech
but play a decisiverole in its perception, as in the audiovisual installation of evi
nakou. In the same manner, through a polyphony of identities and roles, the
performance of Phoenix Rousiamanis defies any familiarity with the concept
of the self and elevates the voice to a means of assertion.

The re-negotiation of sidelined moments of the past becomes a research tool
INn some of these works, such as the video collage of Agape Harmani, where
the historical approach to her immigrant intergenerational past through
archival material is entangled with idiosyncratic narrations on the part of two
members of her family, or in the fictional unfolding of the autobiographical
story of Aristotelis Maragkos, in which he claims that C. P. Cavafy was his
father. Even fleeting beings, a species that is destined to disappear from
collective memory soon, have their place inthe family trees, such as the fairies
around River Evinos, that remain the focus of Alyssa Moxley’s on-site research
and sound performance.

The mechanism behind the memorization process employed by actors
becomes a means of restoring the theatrical persona of Irina, the youngest of
Chekhov’s three sisters, in Yota Argyropoulou’s performance, where she
examines how a character can be built entirely through memory. Lastly, Dante
Buu refers us back to the material state through his embroidery—the product
of a silent performance that lasted seventy-seven days—a textile that, like a
visual diary, condenses time, recollections, and emotions, as well as the
exhaustion he experienced during this period.

Eva Vaslamatzi
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