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“Secure me”, Tahira Fida, 2013

Huepidoa
Wnoplakn TEXvN: ia O1APKWG
MeTABAAASPEVN HOPPH TEXVNG

270 nAdiclo TnG €kBeong Tou diebvoug
BpaBeiou Yneiakng Téxvng Lumen Prize, n
2T1€yn dlopyavwvel NUePIda Nou oTOXO €Xel va
Sigpeuvrioel Tnv IoTopIKr diadpour Kal eEEAIEN
NG YNnPIaknig TExvng, TNV €Nidpacn TwvV VEwV
MEOWV OTIG OUYXPOVEG HOPYPEG TEXVNG, KAOWDG
Kal To NapeABdv, To Napdv Kai To HEANOV Tou
OUYKEKPIUEVOU KAAAITEXVIKOU €idOUG OE OX€on
ME TIG TEXVOAOVIKEG €eAi€elg. TNV nuepida Ba
oulntnBouv di1e€odikd BEpaTa, dnwg eival Ta
KaAAITEXVIKA Bpafeia kKal o avTikTundg Toug
otnv e€€NIEN TN Yniakig dnuioupyiag, o po-
AOG TNG TEXVNG oTNV €NoXI TNG NAnpo®opiag,
n oxéon UeTA&U €peguvag Kal Téxvng, n diadpa-
OTIKA TEXVN, TA NOAUUECIKA nepIBdAlovTa, Ta
Bivreonaixvidia, To creative coding, ol Tpdnol
ouvTAPNONG TNG YNQIAKAG TEXVNG, Ol aloOnTI-
KEG EMIPPOEG TNG, O TEXVOAOYIKEG avaBabui-
O€IG KAl N onPacia Toug, KaBwg Kal ol Kavoveg
TnG ayopdg nou Tn di€nouv.

22 OkTwfpiou 2014
Mikpn} ZKnvA

ZTnv npoondBeid yag va cuvdudooupe Tn Bew-
pia ye TNV NPAE&n Kal va enITUXOUME T JEYAAU-
TePN duvaTh noAupwvia andPewy, N Aiota Twv
NPOCKEKANMEVWY OUIANTWV anoTeAeiTal TOCO
and BewpnTikoUg 6co Kal and KAANTEXVEG,
S1E0vWG avayvwpliopévoug oto nedio Toug, ol
onoiol avTA®VTag and Tnv akadnuaikn €peuva,
TNV KAAAITEXVIKH dpacTneIdTNTa Kal Tn dIapKn
€NAPN PME MIA KAANTEXVIKH HOP@r] EKPPAONG
nou S1apk®g PueTaBdAAeTal, Ba peTapépouv
OTO KOIVO TNV MOAUTIUN YV®Oon Kal eyneipia
TOUG.




Mpdypapua Huepidag

15:00-18:00

Eicaywyn:

MapiAéva B. Kappd: KaAAiTexvikr AleuBuvTpia
EIKaoTIk®V oTn ZT€yn MNpaupdtwy & Texvov
Carla Rapoport: AigsuBuvouoca XUuBoulog

Tou Lumen Prize

OuIANTEG:

Kartepiva ABavaconouAou: KaAAITExvNG Kal
Néktopag oto London College of
Communication, Aovdivo, MeydAn BpeTavia
TiTA0G: «Anodnpuia: Aladikacia Kal EUTUXEIG
OUYKUpPIgG»

Emiko Ogawa: YneuBuvn Twv Bpafeiwv Prix Ars
Electronica, Aivtg, AuoTpia
TiTAOG: «H TéxVNn wg KATAAUTNG»

Ap Nick Lambert: Aéktopag Wneiakng Téxvng
& MoAiTiopou oto TuAua loTopiag Téxvng Kal
OnTIKOAKOUOTIKWV Méowyv, Birkbeck, Maveni-
oTAuIo Tou Aovdivou, MeydAn Bpetavia

TitTAog: «Mpoodiopilovrag Tnv Ynepiakn aicdn-
TIKN: Ta kaAAITexvikd Bpafeia kal o péAog Toug
oTnv avdantuén Tng YnPiakng TExvne»

Genetic Moo: KaAAITéxveg, Aovdivo, MeydAn
BpeTavia

TiTAog: «Wnelakd oikocuotpara. Marti n dia-
SPAOCTIKA TEXVN €ivadl KATI NEPICOOTEPO aAnd pia
anAn Xeipovopia»

Ap Bernhard Serexhe: EnikepaAng eniyeAntig
Tou ZKM (KévTpo yia Tnv Téxvn kal Ta Wneiakd
Méoa), KapAopoun, Meppavia

TiTAoG: «H cuvTipnon TnG Yn@Iakng TExvng Kai
ol NPOKANCEIG TNG»

Kartepiva ©@wuaddkn: KivnuatoypagioTpia,
€IKAOTIKN KAANITEXVIG, BewpnTikdg, Mapiol, FaAAia
TiTAoG: «WnPIaKR HOPPOYEVEDH KAl ACTPIKA
HeTaudppwon. Apiépwua otn Mapia KAwvdpn»

©a npoPAnbei andonacua Tou €pyou TwvV
Owuaddkn/KAwvdpn, Angel Scan (2008, 25'),
and Tov KukAo Tou AyygAou.

Meppdpuavg Tng Mapiag KAwvdpn KivnuaTo-
ypapnuévn and Tnv Kartepiva @wpaddkn
Mouoikni: Znupog Ddpog

JuvToviouog: Carla Rapoport

18:00-18:30 AidAsipyua

18:30-21:00

OuIANTEG:

Anne-Marie Duguet: EniTiun KaBnynrtpia,
Université Paris | - Panthéon-Sorbonne, Mapiol,
FaAAia

TiTAOG: «ENIVOOVTAG OCUGTAMATA HE APOPMN
kdnola €pya Tou Masaki Fujihata»

Ap Angus Forbes: Enikoupog Kabnyntrig oto
TurRua MAnpogopikrg & Ektaktog Enikoupog
KaBnyntrig otn ZxoArj KaAwv Texvv kal loTopi-
ag Tng Téxvng Tou MavenioTnuiou Tou IAAIVOIG,
Z1kdyo, HMA

TiTA0G: «H Téxvn wg €peuvar»

We Are Miiesli: KaAMiTéxveg, MiAdvo, ITalia
Tithog: «CAVE! CAVE! DEUS VIDET.:

‘Eva Ta&id1 500 1wV yéow TNG WUNPIAKAG

TEXVNG, TNG EIKAGTIKAG APrynong Kal Tou
oxedlacpou Bivreonaixvididv»

Ayyelog MAéooag: KaAitéxvng, ABriva, EAAGSa
TiTAoG: «AladikTuakn OuTonia»

MNwpyog Apifag: EikaoTikdg - ZknvoBETNG,
ABrjva, EAA&Sa

TiTAoG: «H nnyn Tng vedtntag. H (a)duvardétnta
NG Yn@lakng Téxvng. EAnida, épaupa kar ava-
{ATnon M1ag NoAAd unooxOlevNG VEAG ENOXAG»
Mark Amerika: KaAAITExvng Kal BewpnTIKOG TwV
YnPIakwv péowy, HMA

TiTAog: «H ovToloyia Tou eAaTTOPATOG HECA
oTo ouoTnua»

JuvTtoviopog: Ap Nick Lambert

SG6T.6R



Bioypagikad

Kartepiva ABavaconouAou

H Katepiva ABavaconoulou cnoudace {w-
YPAPIKA oTn ZxoAr KaAwyv Texvav Tou Api-
ototeleiou MavenioTnuiou @gocalovikng Kai,
katoniy, animation oto Royal College of Art oT0
Aovdivo.

To €pyo Tng, uPBpidio animation kai BivTeo,
ouvdudlel To xelponoinTo Pe To YNPIako, HEow
€VTOVOU MNEIPAPYATIOMOU KAl JIAg AAXNUIKAG
MEIENG NPAYUATIKWOY ANEIKOVIOEWVY KAl pavTa-
OTIKWV TOMIWV KAl XAPAKTHPWV.

O1 Taivieg TnG npofBdAAovTal og digbvry QeaTI-
BAA, og xwpoug TExvNg Kal oTnV TNAsdpaocn
(European Media Art Festival, Istanbul Modern,
Clermont-Ferrand International Short Film
Festival, Mouoceio ZUyxpovng Téxvng Tou
Zaykpepn, Channel 4 kai dAAa).

2Tnv EANASQ, cuppeTeixe Ye TNV Taivia Tng
Engine Angelic otnv Biennale 3 Tng ®ecoa-
Aovikng To 2011, Kal ye TNV Anodnuia cToug
EikaoTikoUg AlaAdyoug TnG XTéyng Moauuad-
Tov & Texvwv To 2012, eved TAIVIEG TNG €XOUV
napouaciacTei eniong oto PeoTIBAA Aniuasyros,
oTo MAatedpua Bivreo, oTo Algbvég DeoTIBAA
Tavidv MikpoU Mrikoug ©scoalovikng, oTo
Athens Video Art Festival, oto Animacall, oto
Kalos&Klio Showroom kai o1o Medio Apdong
Kédpa 2014.

Me Tnv Taivia Tng Anodnuia/Apodemy (avdBeon
and ™ Z1éyn MNpaupdtwv & Texvwyv) angona-

og 1o naykéouio Bpafeio YnPiakig TEXvNG

The Lumen Prize 1o 2013, €131k pveia yia
€AANVIkS animation oTo @eoTIBAA Anipasyros
kal To npwTto Bpafeio animation oto London
Greek Film Festival. HTav eniong ¢ivaAioT

oTNV Katnyopia KaAUTepng Talviag ye avdbeon
(Best Commissioned Animation) ota BpeTavikd
BpaBeia Animation (British Animation Awards),
T0 2014. ZTOV id10 diaywVvIioud KARBNKe va dnui-
oupyrioel kail éva and Ta Ppafeia.

Ze1 o1o Novdivo dnou kdvel Taivieg, ouvepydde-
Tal ye AAAoug KaAAITEXVEG w¢G animator/sidikn
ouUpPoulog kai diddokel oto London College of
Communication.

www.kineticat.co.uk

Nwpyog Apifag

O MNwpyog Apifag yevvriBnke otnv ABrjva.
Eival ané@oitog Tou TURuaTog MoAITIK®Y
EmoTtnu®v Tou MNaveniotnuiou ABnvv Kai Tou
Turiuatog MME kail ®iAu Tou Freie Universitat
Tou BepoAivou. ‘Exel TiunOei e noAAd Bpafeia
Kal S1akpioelg, avdueoa oTa onoia Eexwpilouv:
elpnuog pveia oto @eoTIBAA MeipapaTikou
Kivnuatoypdgou «Mapd&evn OBd6vn» (Makedo-
viké Mouoeio ZUyxpovng Téxvng, @socalovikn,
2009), deuTepo Bpafeio kaAUTEPNG TalViag oTO
TUAMA NEIPAPATIKOV TAIVIOV Media Art Forum
(A1gBvEG DeoTIBAN KivnuaToypdgpou Mdoxag,
2006) kai deuTepo Bpafeio kaAUTEPNG Talviag
oTo Algbvég DeoTIBAA MoinTikoU Kivnuaro-
ypdpou Bepolivou (Zebra Poetry Film Festival,
2002).

To €pyo Tou MNwpyou Apifa €xel NOPOUGCIACTEI,
WG aTopIkr ékBeon oto EOvikd Mouoeio
Tuyxpovng Téxvng Tng ABrivag (EMZT, 2009),
WG OUVOAIKO aI€pwua o auTov oTo AleBvEg
DeoTiIBAN KivnuaTtoypdgpou Tng ABrivag (NU-
x1eq Mpepigpag, 2014), kabwg kal wg TuRua
opadik®v ekB€oewv Kal eoTIBAA oTnv EAAGSa
kal d1eOvwg, ueTa&l AAwv oTa future past -
past future, ®ecoTIBAA Transmediale, BepoAivo
(2014), Art Projections, Mouoeio KivnuaTtoypd-
@ou, Biennale ZUyxpovng Téxvng Oscoalovikng
(2013), Hybrid Stories, EBvikd Mouceio ZUyxpo-

vng Téxvng, ABriva (2013), Annual Exhibition
presented by Garry Hill, KéEvtpo Zuyxpovng
Téxvng, ZndTA, HMA (2012), Les Rencontres
Internationales: New Cinema and Contemporary
Art, Centre Pompidou, MNapiol (2011), MoAuyAwo-
oia, Z1éyn MpapudTtwyv & Texvayv, ABriva (2011),
ECU, The European Independent Film Festival,
Mapiol (2010), Digital Wave, AigBvég DeoTi-
BAA Kivnuatoypdgpou Oecoalovikng (2009),
Transexperiences Greece, Space 798 (Mekivo,
2008) kal Néol ‘EAAnveg KaAAITExveg - Ze
Eveotwta Xpdvo, EOBviké Mouoeio Zuyxpovng
Téxvng, ABrijva (2008).

‘Epya Tou MNwpyou ApiBa anoteAolv PEpog

TNG MOVIUNG cuAloyrg Tou EBvikoU Mouoeiou
Tuyxpovng Téxvng Tng ABrjvag.

www.drivas.org



KaTtepiva ©Owpaddkn

H Katepiva @wuaddkn gival Kivhuatoypagi-
OTPId, EIKACTIKI KAAANITEXVIG KAl BewpnTIKOG.
AlaTe)ei epeuviiTpia oTo lvoTitouTo ACTE Tng
ZopPdvvng kai oTo EOVIKS 18pupa Epguvddv TnG
FaAAiag. Madi ye Tn Mapia KAwvdpn €xouv ou-
vunoypdyel €va eKTETAPEVO €PYO, ENi TECOEPIG
dekaeTieg, naidovTag anopacioTikd poAo 6To
XWPO TNG NAaykOouiag npwronopiag TnG Kivou-
MevVNG €1kdvag, TOOO0 UE TO CWUATIKO KIVNUa-
Toypdpo Toug Kal Ta nepifdAlovTa npofoAig,
600 Kal ue TN cUPPBOAR Toug oTO PEUIVICUOS Kal
Tn ouyxpovn digp®TNon yUupw and To guUAo.

Me Ti¢ Rencontres Internationales Art Cinéma/
Vidéo/Ordinateur nou idpucav kai dinUBuvav
Tn dekaeTia Tou 1990 oTo Mapiol, eilohyayav

Tn Oswpia pYIag oIKoAOYIag TwWV TEXVOAOYIK®V
MECWV KAl ENIXEipNnoaAv TNV evonoinon Tng IoTo-
piag Tou NeIpapPaTIKoU Kivnuatoypdgou, TnG
Bivreo Téxvng Kal TNG YNPIAKAG EIKOVAG JE TNV
onoia aoxoAoUvTal and To TEAOG TNG OEKAETI-
ag Tou 1980. To apxeio Owpaddkn/KAwvdapn
™G EOvikng BiBAIoOrkng Tng MaAAiag Frangois
Mitterrand ocuykevTpwvel NAiog dnuocievoe-
@v Toug (BiBAia, katdAoyol, dpbpa).

To KIvnuaToypa®Ikd TOUG €PYO €XEl AvVAyVw-
PICTEI WG MEPOG TNG NMOAITIOTIKAG KANPOovVouIdg
kal diacwletal and to FaAAikd Apxeio Kivnua-
Toypdpou (CNC), yeTaTp€novTag TIG TAIVIEG
Toug anod Super8 oe 35mm.

www.klonaris-thomadaki.net

Ayyelog MAéocoag

O Ayyelog MAéooag yevvriBnke otnv EAAGSa
To 1975, eved el kal gepydleTal otnv ABrva. To
2008 Tou anoveuriBnke n unoTtpo@ia Fulbright
Tou Rhizome 610 New Museum Tng Néag Yop-
KnG. And To 2012 opyavmvel KAl eNIPEAeITAl €TN-
oiwg Tnv Eternal Internet Brotherhood, n onoia
@INoevei éva npdypauua SpacTnPIoTATWY e
S1aPOPETIKA YEPN TOU KOCHOU.

O Ayyelog MAéooag €xel npayuaTonoifoel
QPKETEG ATOUIKEG EKBECEIG, OTIG OMNoieg NePI-
AauBdvovTal kal ol akéAouBeg: Cell Projects,
Aovdivo (2012), Triennale Bovisa, MiAdvo (2012),
EOvikd Mouoeio ZUyxpovng Téxvng, ABriva
(2011), NetArt Portal, Berkeley Art Museum,
KaAipdpvia (2010), Jeu de Paume (padi ye tov
Avdpéa AyyeAiddkn), ABriva (2009), Yama,
KwvoTavTivounoAn (2008).

To €pyo Tou €xel npofAnOei og didpopeg die-
Oveig opadikég ekBéoelg, onwg: Frieze Projects,
Aovdivo (2013), Digitart, Centre Pompidou,
Mapior (2013), Masters of the Eclipse, Salon de
Bricolage, ABriva (2013), Food, Mucem Museum
(2012), 2n kai 3n Mnievdie ABrivag (2009

kai 2011), 3n MnievdAe ©ecoalovikng (2011),
Her(His)tory, Mouceio KukAadikig Téxvng,
ABrva (2007). H Texvikr Tou MAéoca digpeuvd
TO peTABaAAduevo pdAo TG TEXVNG KAl TNG
KOIVWVIKAG NPAKTIKAG oTnV gnoxr Tou IvTepVET.
Ta €pya TOu €XOUV PHoPPN I0TOCEAIDWY, EYKA-
TAoTACEWY, NAPACTACEWY, EpYACTNPIWY KAl
CUYKEVTPWOEWV KOIVWVIK®V HAVIPESTWY, UE-
TAPEPOVTAG NAVTA CUUNEPIPOPES KAl ONUEIO-
Aoyia Tou IVTEPVET OTOV NPAyUATIKO XWPO. ZTO
€pyo Tou o MAécoag cuvduddel TNV EIKoVoypa-
@ia TOV adpxdiwv NOAITICU®Y, TOV apnpnUEVo
unePPEANIoUS KAl HOVTEPVIOTIKEG AVAPOPEG.

www.angeloplessas.com

Mark Amerika

To €pyo Tou Mark Amerika €xel napouciaoTei
EKTEVWG OE PHEYAAEG SIOPYAVWOEIG KAl onua-
VTIKOUG XDpoug TExvNg diebvg, dnwg sivar n
Whitney Biennial, To Walker Art Center otn Mi-
veooTa, To Denver Art Museum oTo KoAopdvTo,
To Institute of Contemporary Arts oTo Aovdivo,
n MnievdAe Tou MévTpeal, To Eli and Edythe
Broad Art Museum oTo Miciykav.

Tnv nepiodo 2009-10 napouaciace Tnv avadpo-
pikr) €kBeon UNREALTIME oTo EBvikd Mouoeio
Zuyxpovng Téxvng oTnv ABrjva. O Mark
Amerika gival évag and Toug npwToug dni-
oupyoug S1adIKTUAKNG TEXVNG NOU Napouciace
Tn SouAeld Tou o€ NOAITIOTIKOUG OPYaVIOUOUG
avd Tov kéopo, eV gival eniong pubioToplo-
yPApog, BewpnTIKOG TV HECWY, dNUIoUPYOG
10TOCEAID WY, KIVNUATOYPAPIOTAG KAl EIKACTIKOG
kaANITéxvng-performer. ‘Exel cuyypdyer noAAd
BiBAia, AoyoTexvikd 1} Sokipiakd, HETAEU auT®V
Kal To remixthebook nou ekdd6Onke npdopaTa
(University of Minnesota Press) kai pia yeydin
GUAAOVT] KEINEVWV Tou WE TiITAo META/DATA: A
Digital Poetics (The MIT Press).

www.markamerika.com

Anne-Marie Duguet

H Anne-Marie Duguet €ival eniTiun kabnyrtpia
oTo Université Paris | - Panthéon-Sorbonne Tng
lFaAAiag. Eival cuyypagéag BiAiwy, avdue-

oa oTa onoia nepiAauBdvovTal kai Ta Vidéo,

la mémoire au poing (Hachette, 1981), Jean-
Christophe Averty (Dis-voir, 1991), Déjouer
I'image - Créations électroniques et numériques
(Jacqueline Chambon, 2002). Eniong, €ival kpi-
TIKOG TEXVNG Kal eMIPEATPIA eKOEoEwV dnwg ol
Jean-Christophe Averty - Collages, découpages
(Espace Electra, Mapioi, 1991), Thierry Kuntzel

- Rétrospective (Galerie nationale du Jeu

de Paume, Mapiol, 1993), Smile Machines
(Akademie der Kunst, BepoAivo, 2006), v
€xel ouveniyeAnBei Tnv Mnigvdle Artifices,

oTo Zaiv-NTevi TG YaANIKAG npwTeUoucdag, TO
1994 kai To 1996. Eniong, dieubuvel Tn cegipd
anarchive, pyia noAupeoikr €kdoon-npdTdekT
nou digpeguvd and 1o 1995 To €pyo cUyXpovwv
KAAMTEXV®V, Onwg ol Antoni Muntadas, Michael
Snow, Thierry Kuntzel, Jean Otth, Fujiko
Nakaya, Masaki Fujihata kai Peter Campus.



Ap Angus Forbes

O Angus Forbes gival enikoupog kaBnynTtrig
oTo Tuua MAnpo@opIkAg Tou MNavenioTnuiou
Tou INIvAIg oTo Zikdyo, dnou SisuBuvel TV
EpeuvnTiki Oudda yia 1o Creative Coding, oto
nAaioio Tou EpyaoTtnpiou HAekTpovikrig OnTi-
konoinong (Electronic Visualization Laboratory).
H €peuvd Tou eoTidlel o noAuBeuaTikd nedia
OXETIKA PE TNV onTIkonoinon Tng NAnpogopiag,
Ta ypPaA@IKAG UNoAoyIoT®Y, TNV avdkTnon TnG
nAnpogopiag, Tn diddpacn PeTa&U atduou Kal
unoAoyioTr. To £pyo ToU €Xel NAPOUGCIACTEI OTN
Aigbvn ‘Evwon yia Tnv Mpdodo Tng Texvoloyiag
(IEEE) oxeTikd pe Tnv onTikonoinon kal Ta ypa-
@IKA unoAoyIoTwy, Onwg Kai oe ocuveédpia: IEEE
InfoVis, ACM Multimedia ka1 Computational
Aesthetics. O Forbes eival npéedpog Tou IEEE
VIS Arts Program (VISAP'14), evdg @dpoup nou
npowbBei To didAoyo yia Tn oxéon TnG alcOnTI-
KAG Kal Tou design pe Tnv €peuva ndvw otnv
onTikonoinon. To KaAANITEXVIKS €pyo Tou, Ol
neEPPOPPAVE KAl Ol MOAUNECIKEG EYKATAOTACEIG
TOU €XOUV NAPOUCIACTEI og PeCTIBAA, CUVE-
dpla Kal YKaAepi og OAo Tov KOO0, ONwG To
Beall Center for Arts+Technology oto ‘Epfaiv
™G KaAipdpvia, To eARTS new media festival
oTn Xaykdn Tng Kivag kai n Aigbvrg Akadnuia
EnioTnuv otnv OudoiykTov.

Genetic Moo

H opdda Genetic Moo anoteAeital and Tov Tim
Pickup kai Tn Nicola Schauerman. O Pickup
oAokArfjpwoe To 2009 TIG YETANTUXIAKES OMou-
8€¢ Tou oTnv Ynoelakn Téxvn oto Camberwell
College of Arts oTo Aovdivo, eved n Schauerman
anéktnoe 1o 2006 PeTANTUXIAKO TITAO ONoud®V
and 1o Lansdown Centre for Electronic Arts Tou
Middlesex University Tou Aovdivou. 1o épyo
Toug gival eupavn Ta ddvela and TnV €NICTH-
un, €181kad and Toug Topeig TNG eEENIENG, TNG
yop@oAoyiag, TNG HETAAAAENG Kal TNG TEXVN-
¢ dwng. H douAeid Toug €xel napouciaoTei
EKTEVWIG O€ NOAANEG eKOEDEIG Kal PeTTIBAA,
énwg oto Glastonbury Festival Tng AyyAiag,
oTtn Wellcome Collection Tou Aovdivo, oto Old
Vic Tunnels Tou Aovdivou, oto Watermans Tou
Aovdivou kal oto De La Warr Pavilion Tou
Tdooe€. To 2013 képdioav To Bpafeio Tou
18puTr Tou Bgcpou Lumen Prize. MpdopaTteg
ekBeoeig Toug (2013-14): Microworld (Xovyk
Kovyk), The Lumen Prize Exhibition (Xovyk
Kovyk), Microworld (KapvTi®p), ArcadeCardiff
(KdpvTip), Aeroplankton (Dreamland, The
Beaney, Kavtépunoupu), Animacules (Digital
Zoo Tour, otn diopydvwon Furtherfield), Papay
Microworld (Papay Gyro Nights 2014, Opkvu),
Microworld Margate (Marine Studios, MdpykenT),
Skinwall and The Blushing (The London Group
Centenary, Pitzhanger Manor, Aovdivo), The
Phylogenator (GEEK 2013, MdpykenT).

www.geneticmoo.com

Ap Nick Lambert

O Nick Lambert diddokel Ynpiakr Téxvn Kkal
noAiTiopd oto Turjua loTopiag Téxvng Tng Ixo-
Mg KaAwv Texvav tou Birkbeck, oto Maveni-
oTAUIO Tou Aovdivou. ZTa eNICTNUOVIKA evdla-
PEPOVTA TOU CUYKATAAEYOVTAI N OXEON TEXVNG
Kal Texvoloyiag, n ouyxpovn WngIakni TExvn Kai
n XpAon Twv Yn@IakwV TEXVOAOYI®Y oTnV IoTo-
pia Tng Téxvng. MpdogaTa, €xel cUVEPYAOTE( o€
ekO€oeig Tou Mouoeiou Victoria & Albert Tou
Novdivou Kal éxel dlopyavwaoel, OE CUVEPYATia
UE TO JOUCEIO, €va EPEUVNTIKO NPOYPAUNA PE
TitTho Computer Art & Technocultures
(www.technocultures.org). O Lambert cuvepyd-
CeTal ye Tn IxoAn Enikoivwviag Ravensbourne,
To Central St Martins (Maveniotrigio Texvav

Tou Aovdivou) kail To MavenioTriuio Tng NoTIag
Oualiag. Eniong, eival npdedpog Tng Computer
Arts Society (http://computer-arts-society.com)
nou €xel oToxo TNV Npowbnon TnG xpriong uno-
AOYIOT®V OTIG TEXVEG. ANEKTNOE SIOAKTOPIKO
and To Maveniotipio Tng O&Pdpdng To 2003,
pe emPAénovta kaBnynTtr Tov Martin Kemp.

Emiko Ogawa

H Emiko Ogawa yevviibnke oT1o TOKUO TNG
lanwviag kai eival eniyeAnTpIa eKOEcEWY, ApxI-
TEKTOVAG NANPOPOPIWV Kal KAAANITEXVNG. AuTH
TNV nepiodo gpyddeTal yia Tnv Ars Electronica
w¢ uneubuvn Twv Bpafeinyv Tou dlaywvicuou
(Prix Ars Electronica), evog Beopou o onoiog,
and To 1987 nou kabigpwbnke, Bewpeital and
TOUG onuUavTIKOTEPOUG dieBveig diaywviououg
OTO XWPO TNG YNPIakrig Téxvng. MapdAAnia,
éxel avanTtu&el Tpdnoug HeTddoong oTo KoIvo
TWV OX€oewV PETAEU TEXVNG, TEXVOAOYIAg Kal
Kolvwviag, péow SIaAéEewv Kal epyaoTnpiwmv.
Eniong, digpeuvd TIg véeg duvaTdTNTEG Nou
NPEOOCKEPEI N TEXVN OE OXEON UE TO KOIVWVIKO
nAaioio, Tn Biounxavia kai Tnv kabnuepivi {wr
MEOW CUVEPYATIKWV MPOYPAUUATWY UE KOATIKEG
OPYAVWOEIG Kal ENIXEIPAOEIG. NMpayuaTonolm-
vTag Hovadikd npdTlekT oTo Ars Electronica
Center, oTto Ars Electronica Festival kal og
auTovoueg ekBEoelg, digpeuvd eniong Kaivo-
TOUEG HOPPESG CUVONIAIAG HETAEU KAANITEXVAY,
€NICTNPOVWY, OXESIACTWYV, MNXAVIKDYV, EMIXEIPN-
MATIOV KAl NOAITWV.



Ap Bernhard Serexhe

O Bernhard Serexhe cnoudaoce kolvwvioloyia,
YuxoAoyia, IcTopia TEXvNG, PIAOCO®Iia Kal
naidaywyikd. ‘Exel cuPPeTAOXEl OE EPEUVNTIKA
npoypduuata Tou Opyaviopou |oTopIKwY
Mvnueiwv Tng MaAAiag yia Tnv anokaTtdoTaon
pvNueinv pwpavikol pubuou, éxel dnuooieloel
KEIYEVA YIA TO PWHAVIKO pUBUS Kal €XEl
S18aKTOPIKS TiTAO and To MavenioTAPIO TOu
®pdiunoupyk (Fepuavia), kdvovTtag tn diatpifn
TOU OTNV APXITEKTOVIKH Tou KaBedpikoU vaou
Saint-Lazare d'Autun, otn Boupyouvdia Tng
FaAAiag. And 1o 1995 eival ouuBoulog oto
ZupBouAio Tng Eupwnng kai éxel avaidBel

pia HEAETN pe B€pa «O VEOG XWPOog TNG
enikolvwviag, n dilacuvdeon Pe Tov NOAITIoNd
Kal TNV KAANITEXVIKA dnUIoupyIKOTNTa». ‘EXEl
epyaoTei wg ocUPPBourog oe digbveig un
KUBEPVNTIKEG OPYAVWOEIG KAl OE MOAITIOTIKA
1IdpUpaTa avd Tov KOCHO, EVW €XEl OTO
evepyNnTIKO Tou NABog napoucidoewy Kal
ONUOCIEUCEWY OXETIKA PE TNV TEXVN KAl TA
péoa. And To 1995 €wg To 1997 epydoTnke wg
enINEANTNG ekB€oewv Tou ZKM Media Museum
(KévTpo yia Tnv Téxvn kai Ta Wneiakd Méoa,
KapAopoun lepuaviag) kal and 1o 1998 uéxpl
ToO 2005 SieTéAeoe dieubuvTrg Tou TuRuaTog
Enikoivwviag Tou Mouoceiou oto ZKM. And 1o
1998 o Serexhe diatnpei B€oeig diIddoKoOVTOG
oTnv Ayia MNeTpounoAn, Tn B€pvn, Tn BaoiAeia
kal Tnv KapAopoun, eved and 1o 2008 £€wg 1o
2012 gepydoTnke wg KABNyNTAG aicONTIKAG Kal
Bswpiag Twv péowv oTo MNaveniotApio Bilgi Tng
KwvoTavTivounoAng.

Qg enikePalng eniueANTAG Tou ZKM, and 1o
2006, o Bernhard Serexhe €xel eniyeAnBei
NOAAEG aTOUIKEG Kal BepaTikég ekB€oelg. And
To 2010 dinUBuve éva gpeuvnTikd Npdypauua
NG Eupwnaikig Evwong oXeTIKA Ye Tn
JuvTipnon TG Téxvng Wnoplakwv Méowv
(www.digitalartconservation.org), Ta
AnNoTEAECUATA TOU onoiou ekddBnKav cTov
Téuo Bernhard Serexhe (eniy.), Preservation of
Digital Art: Theory and Practice. The digital
art conservation project (H Xuvtripnon tng
Wneiakng Téxvng: @swpia kai Mpdé&n. To €pyo
NG ouvTApnong TNG Yngiakng 1éxvng, Biévvn,
2013).

We Are Miesli

H opdda We Are Muesli, ue €dpa 1o MiAdvo,
anoteAeital and Tnv Claudia Molinari kai Tov
Matteo Pozzi. H Molinari ival ypagioTpia, giko-
voypd@og Kai art director ye eupeia yvaoon Tng
enikolvwviag kal Tou design. ‘Exel onouddoel
oto Kainunpit kai To Mnpditov Tng AyyAiag kai
€xel epyacTei yia NoAAG xpdvia oTo oxediacud
1I0TOCEANIOWY YIA EUNOPIKES EMIXEIPAOEIG, OTN
dnuioupyia TAIPIKAG TAUTATNTAG KAl OTO OXedI-
aoud unnpeoiwv. O Matteo Pozzi, nou gpydoTtn-
KE WG ONUOCIOYPAPOG NAEKTPOVIKOV NAIXVISIOV
OTIG APXEG TNG NEPACUEVNG OEKAETIAG, TA
TeAeuTaia xpdvia gival cevaploypdpog yia TNV
TNAEOPAON, KEIMEVOYPAPOG KAl APXICUVTAKTNG
o€ NPOTLeKT oXedIACHUOU UMNPESIWY, ENIKOIVW-
viag Kal ENIXEIPNPATIKAG KalvoTopiag. And 1o
2010, n Claudia kai o Matteo cuvepydlovTal og
NOAITIOTIKA KAl KAANTEXVIKA gyxelpriuaTa nou
oxeTiCovTal Je TNV avTiIouuBaTik agriynon
10TOopIdV and didgopoug Topeig Tou design kal
TNG eNiKoIvwviag, nou ekTeivovTal and €viuna
€wg Ynpiakd npdtlekt. To 2013 n oudda ékave
TO NP®TO TNG Briua oTo oxediacud NAIXVISIWV
pe To Engicddio 0 Tou Bpafeupévou apnynua-
TIkoU naixvidiou CAVE! CAVE! DEUS VIDET.

www.wearemuesli.it



“Social Media Leading The People”, Clarence Lam, 2013



“Foreign Body (Screen)”, Antony Crossfield, 2013

Conference
Digital Art: An Ever-Changing
Art Form

The OCC is staging a conference in parallel
with the internationally acclaimed Lumen

Prize exhibition. The event aims to investigate
the history and evolution of digital art, the
influence of new media on contemporary art
forms, and the past, present and future of this
particular form of artistic expression in relation
to technological advances. The conference will
focus on issues including art prizes and their
impact on the digital art development, the
role of art in the information era, the aesthetic
influences of digital art, the interface between
art and research, interactive art, multimedia
environments, video games, creative coding,
the preservation of digital art, technological
advances and their importance, and the market
rules governing the digital arts.

22 October 2014
Upper stage

In an attempt to bring together theory and
practice and to achieve the greatest possible
range of opinions, the guest speakers include
both theoreticians and artists, all of whom are
internationally acknowledged in their field.
Having academic research, artistic creativity
and maintaining a close relationship with an
ever-changing art form as their starting points,
the speakers will be conveying their valuable
knowledge and experience to the attendants.



Conference Programme

15:00-18:00

Introduction:

Marilena V. Karra: Artistic Director of Visual
Arts, Onassis Cultural Centre - Athens
Carla Rapoport: Lumen Prize CEO

Speakers:

Katerina Athanasopoulou: Artist and Animation
Lecturer at London College of Communication,
London, UK

Title: “Apodemy: Process and Serendipity”

Emiko Ogawa: Responsible for the Prix Ars
Electronica, Linz, Austria
Title: “Art as Catalyst”

Dr. Nick Lambert: Lecturer in Digital Art and
Culture, Department of History of Art & Screen
Media, Birkbeck, University of London, UK
Title: “Discerning the Digital Aesthetic: Art
prizes and their impact on the development of
computer-based fine art.”

Genetic Moo: Artists, London, UK

Title: “Towards Digital Ecosystems. How
interactive art is more than just an exercise in
hand waving.”

Dr. Bernhard Serexhe: Chief curator ZKM |
Media Museum, Karlsruhe, Germany
Title: “Challenges in Digital Art Conservation”

Katerina Thomadaki: Filmmaker, visual artist,
theorist, Paris, France

Title: “Digital morphogenesis and stellar
metamorphosis. Homage to Maria Klonaris."”

Projection of an excerpt from Klonaris/
Thomadaki's work Angel Scan (2008, 25') from
The Angel Cycle.

Performed by Maria Klonaris filmed by Katerina
Thomadaki.

Original music: Spiros Faros

Moderator: Carla Rapoport

18:00-18:30: Coffee Break

18:30-21:00

Speakers:

Anne-Marie Duguet: Professor Emeritus at
Université Paris | - Panthéon-Sorbonne, Paris,
France

Title: “Inventing systems. About some works of
Masaki Fujihata.”

Dr. Angus Forbes: Assistant Professor,
Department of Computer Science, Adjunct
Assistant Professor, School of Art & Art History,
University of lllinois, Chicago, USA

Title: “Art as Research”

We Are Muesli: Artists, Milan, Italy

Title: “"CAVE! CAVE! DEUS VIDET.: A 500-year
journey through digital art, visual storytelling
and game design”

Angelo Plessas: Artist, Athens, Greece
Title: “Internet Utopia”

George Drivas: Moving image artist, Athens,
Greece

Title: “The Fountain of youth. On the
(im)possibility of digital art. Hope, vision and
pursuit of a promising new era.”

Mark Amerika: Artist and media theorist, USA
Title: “Glitch Ontology”

Moderator: Dr. Nick Lambert

SG6T.6R



Biographies

Katerina Athanasopoulou

Katerina Athanasopoulou studied Painting at
the School of Fine Arts in Thessaloniki and
completed an Animation MA at the Royal
College of Art in London.

Her short films are a hybrid of live action and
animation, forming richly layered worlds with

a strong feel for colour and texture: video,
photographs and animation come together in a
process akin to alchemy, embracing chance and
experimentation.

Her work has been screened at international
film festivals and art galleries including the
Thessaloniki Biennale 3, Istanbul Modern, the
Clermont-Ferrand International Short Film
Festival, Zagreb’s Museum of Contemporary
Art, Channel 4 and others.

Her 2012 film Apodemy, which was commis-
sioned by the Onassis Cultural Centre-Athens,
has been screened at many international film
festivals, won the Lumen Prize, an international
digital art award, was a finalist in the Best
Commissioned Film category at the British
Animation Awards, received a Special Mention
at the Animasyros festival and won the Best
Animation award at the London Greek Film
Festival. Her work has also been exhibited at
the Thessaloniki Short Film Festival, Athens
Video Art Festival, Animacall, Kalos&Klio
Showroom and Field Codra 2014.

She has recently completed a commission from
the London College of Fashion which is to be
presented at the Venice Architecture Biennale
in autumn 2014. She lives in London, working as
an Animation Director, collaborating with other
artists and teaching at the London College of
Communication.

www.kineticat.co.uk

George Drivas

George Drivas was born in Athens, Greece.

He received an MA in Film and Media Studies
from the Freie Universitat, Berlin and a BA in
Political Science from the University of Athens,
Greece. He is the recipient of numerous awards
including a Special Mention at the Strange
Screen Experimental Film and Video Festival at
the Macedonian Museum of Contemporary Art,
Thessaloniki (2009), 2nd prize at the VII Media
Art Forum, XXVII Moscow International Film
Festival, Moscow (2006), and 2nd prize at the
Zebra International Poetry Film Festival, Berlin
(2002). Driva's work has been featured in a solo
show at the National Museum of Contemporary
Art, Athens (2009), in a tribute at the Athens
International Film Festival (2014), and in group
exhibitions and festivals including “future past
- past future”, Transmediale Festival, Berlin
(2014), "Art Projections”, Thessaloniki Biennale
of Contemporary Art (2013), “Hybrid Stories”,
National Museum of Contemporary Art, Athens
(2013), “Annual Exhibition presented by Garry
Hill", Center of Contemporary Art, Seattle, USA
(2012), “Les Rencontres Internationales: New

Cinema and Contemporary Art”, Centre Pompi-
dou, Paris (2011), “Polyglossia”, Onassis Cultural
Centre, Athens (2011), “ECU", The European
Independent Film Festival, Paris (2010), “Digital
Wave”, Thessaloniki International Film Festival
(2009); “Transexperiences Greece”, Space 798,
Beijing (2008) and “Young Greek Artists -

In Present Tense”, National Museum of
Contemporary Art, Athens (2008). George
Drivas' work is included in the Greek National
Museum of Contemporary Art collection.

www.drivas.org



Katerina Thomadaki

Katerina Thomadaki is a filmmaker, visual artist
and theoretician. She is currently a researcher
in the ACTE Institute at the Université Paris 1
Panthéon-Sorbonne and the French National
Centre for Scientific Research (CNRS).

Katerina Thomadaki and Maria Klonaris have
been co-signing an extensive body of work

for four decades, playing a decisive role in the
international avant-garde in the field of the
animated image, with their cinéma corporel
(cinema of the body) and their projection
installations, as well as with their contribution
to feminism and gender politics. With the
quadriennale “Rencontres Internationales Art
Cinéma/Vidéo/Ordinateur” which they founded
and directed in the Nineties in Paris, they
introduced the theory of a “media ecology”—
an ecological approach to technologies in
art—and attempted to unify the history of
experimental cinema, video-art and digital art.
The Klonaris/Thomadaki Archive at the National
Library of France “Frangois Mitterrand” (BnF)
assembles their numerous publications (books,
catalogues, articles). Their cinematic work has
been acknowledged as part of France's cultural
heritage by the French Film Archives (CNC),
which has restored their Super8 films and
transferred them to 35mm.

www.klonaris-thomadaki.net

Angelo Plessas

Angelo Plessas was born in Greece (1975). He
lives and works in Athens.

In 2008, he was awarded a Fulbright grant and
invited by Rhizome to the New Museum, New
York. Since 2012, he has organized and curated
the annual Eternal Internet Brotherhood, a col-
laborative residency which hosts a program of
activities in different parts of the world. Angelo
Plessas has participated in numerous solo exhi-
bitions, including: Cell Projects, London (2012);
Triennale Bovisa, Milan (2012); the National
Museum of Contemporary Art, Athens (2011);
NetArt Portal, Berkeley Art Museum, California
(2010); Jeu de Paume (with Andreas Angelidakis),
Paris (2009); and Yama, Istanbul (2008). His
work has been featured in various international
group exhibitions, including: Frieze Projects,
London (2013); Digitart at the Centre Pompidou,
Paris (2013); Masters of the Eclipse, Salon

de Bricolage, Athens (2013); Food, Mucem
Museum (2012); 3rd and 2nd Athens Biennale
(2011, 2009); 3rd Thessaloniki Biennale (2011);
Her(His)tory, Museum of Cycladic Art, Athens
(2007). Plessas investigates the changing role of
art and social practice in the time of internet.
His works take the form of websites, installa-
tions, performances, workshops and social
manifesto gatherings always transposing
internet behaviors and semiotics in actual
space. In his work, Plessas combines the ico-
nography of ancient civilizations with Surrealist
abstraction and modernist references.

www.angeloplessas.com

Mark Amerika

Mark Amerika has exhibited his artwork at many
venues including the Whitney Biennial, the
Walker Art Center, the Denver Art Museum, the
Institute of Contemporary Arts in London, the
Biennale de Montréal, and the Eli and Edythe
Broad Art Museum. In 2009-2010, his compre-
hensive mid-career retrospective UNREALTIME
was exhibited at the National Museum of
Contemporary Art in Athens. One of the first
Internet-based artists to exhibit his art in
cultural institutions all over the world, Amerika
is also a novelist, media theorist, web publisher,
filmmaker and live audio/visual artist who has
performed internationally. He is the author of
many works of fiction and non-fiction including
the recently published remixthebook (University
of Minnesota Press), and a large collection of
artist writings entitled META/DATA: A Digital
Poetics (The MIT Press).

www.markamerika.com

Anne-Marie Duguet

Anne-Marie DUGUET is Professor Emeritus at
the University of Paris 1 Pantheon-Sorbonne.
The author of books including Vidéo, la
mémoire au poing (Hachette, 1981),

Jean- Christophe Averty (Dis-voir, 1991), Déjouer
I'image. Créations électroniques et numériques
(Jacqueline Chambon, 2002), she is also an art
critic and a curator (Jean- Christophe Averty.
Collages, découpages [Espace Electra, Paris
1991]; Thierry Kuntzel. Rétrospective [Galerie
nationale du Jeu de Paume, Paris 1993]; Smile
Machines [Akademie der Kunst, Berlin 2006];
and co-curator of the Artifices Biennale,
Saint-Denis [1994, 1996]). She has been

the director of “anarchive”, the multimedia
series on contemporary art, since 1995, and
has worked with artists including Antoni
Muntadas. Michael Snow, Thierry Kuntzel,
Jean Otth, Fujiko Nakaya, Masaki Fujihata and
Peter Campus.



Dr. Angus Forbes

Dr. Angus Forbes is an assistant professor in
the Department of Computer Science at the
University of lllinois, Chicago, where he directs
the Creative Coding Research Group within the
Electronic Visualization Laboratory. His research
investigates multidisciplinary topics relating to
the fields of information visualization, computer
graphics, information retrieval and human-
computer interaction. His work has appeared
in the IEEE Transactions on Visualization and
Computer Graphics and has been presented at
a number of conferences, including IEEE
InfoVis, ACM Multimedia, and Computational
Aesthetics. Dr Forbes is a chair of the IEEE

VIS Arts Program (VISAP '14), a forum that
promotes dialogue about the links between
aesthetics/design and visualization research.
His artwork, performances and multimedia
installations have been shown at festivals,
conferences and galleries around the world,
including the Beall Center for Arts+Technology
in Irvine, California, the eARTS new media
festival in Shanghai, and the National Academy
of Sciences in Washington, DC.

Genetic Moo

Genetic Moo is a collaboration between Tim
Pickup and Nicola Schauerman. Pickup graduated
with an MA in Digital Arts from Camberwell
College of Arts in 2009 and Schauerman gradu-
ated with an MA from the Lansdown Centre for
Electronic Arts, Middlesex University, in 2006.
Their work draws widely on science, particularly
the areas of evolution, morphology, mutation
and artificial life.

They have exhibited extensively at venues
including Glastonbury; The Wellcome Collec-
tion; The Old Vic Tunnels; Watermans and The
De La Warr Pavilion

They won the 2013 Founder's prize at

The Lumen Prize Exhibition

Recent exhibitions (2013-14) include:
Microworld Hong Kong, The Lumen Prize Exhi-
bition, Hong Kong; Microworld Cardiff,
ArcadeCardiff, Cardiff; Aeroplankton,
Dreamland, The Beaney, Canterbury,
Animacules, Digital Zoo Tour organized by
Furtherfield, Papay Microworld, Papay Gyro
Nights 2014, Orkney, Microworld Margate,
Marine Studios, Margate, Skinwall and The
Blushing, The London Group Centenary,
Pitzhanger Manor, The Phylogenator, GEEK
2013, Margate.

www.geneticmoo.com

Dr. Nick Lambert

Dr. Nick Lambert lectures on Digital Art and
Culture in the Department of History of Art at
Birkbeck, University of London. His interests
include art and technology, contemporary
digital art and the use of digital technologies in
the history of art. He has also worked with the
Victoria & Albert Museum on recent exhibitions
and ran a joint research project with them; the
Computer Art & Technocultures project
(www.technocultures.org). Dr Lambert is
associated with Ravensbourne School of
Communication, Central St Martins (University
of the Arts, London) and the University of
South Wales. He is also Chair of the Computer

Arts Society (http://computer-arts-society.com).

He obtained his D.Phil from Oxford University
in 2003, where his supervisor was Professor
Martin Kemp.

Emiko Ogawa

Emiko Ogawa (JP/AT) is a curator, information
architect and artist from Tokyo. Currently, she
works at Ars Electronica, and is responsible
for the Prix Ars Electronica, one of the best-
known international competitions in the field of
media art since 1987. She has developed ways
of conveying the narratives of phenomena in
art, technology and society through lectures
and workshops. She also researches the new
potentials of art in social contexts, industries
and our daily lives through collaborative
projects with public bodies and companies.
By realizing unique projects at the Ars
Electronica Center, external exhibitions and
the Ars Electronica Festival, she is searching
for new unique frameworks for discussion
among artists, scientists, designers, engineers,
entrepreneurs and local citizens.



Dr. Bernhard Serexhe

Bernhard Serexhe studied Sociology,
Psychology, Art History, Philosophy and Edu-
cational Science. He was charged with research
projects on the restoration of Romanesque
monuments by the Monuments Historiques de
France, published on Romanesque architecture,
and received his Ph. D. from the University

of Freiburg (Germany) with a thesis on the
architecture of Saint-Lazare cathedral in Autun,
Burgundy (France). Since 1995, he has been a
consultant for the Council of Europe, where

he authored a study on “The new space of
communication: the interface with culture and
artistic creativity”. He has been a consultant
for international NGOs and cultural institutions
worldwide, and has delivered numerous
presentations and published on art and the
media. He was a curator at ZKM | Media
Museum at ZKM | Center for Art and Media
Karlsruhe (Germany), 1994-1997, and head of
ZKM | Museum Communication department,
1998-2005. Since 1998, Serexhe has held
teaching positions in St. Petersburg, Berne,
Basel and Karlsruhe; he was professor of
Aesthetics and Media Theory at Istanbul
BILGI-University, 2008-2012. As chief curator
at ZKM | Media Museum since 2006, Bernhard
Serexhe has curated numerous solo and group
exhibitions. He has been director of a European
Union Research Project on the Conservation of
Digital Media Art (www.digitalartconservation.
org) since 2010, and has published the results
in: Bernhard Serexhe (ed). The Preservation

of Digital Art. Theory and Practice. Digital art
conservation, Vienna 2013.

We Are Muesli

We Are Muesli is an independent Italian duo
based in Milan and consisting of Claudia
Molinari and Matteo Pozzi. Claudia Molinari is

a graphic designer, illustrator and art director
with some odd knowledge in communication
and design. She studied at Cambridge and
Brighton and has years of experience working
as a visual designer in retail, branding and
service design projects. Matteo Pozzi, a gaming
journalist in the early 2000s, has been working
in recent years as a creative writer for TV and
as a copywriter and chief editor on service
design, communication and business innovation
projects. Since 2010, Claudia and Matteo have
been working together on cultural and artistic
experiments in unconventional storytelling in
diverse fields of design and communication,
ranging from printed to digital projects. In 2013,
WAM took their first step into game design with
Episode O of the award-winning narrative game
CAVE! CAVE! DEUS VIDET.

www.wearemuesli.it
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Empéleia kal opydvwaon nuepidag:
MapiAéva B. Kappd

loTopikdg Téxvng,

KaMitexviki AleuBuvTpia EIKaoTIK®V
21éyn MNoaupdtwv & Texvwv

Mpaupateiakn unooThpI§n & ZuvTovioudg:
KwvoTavTiva ZouAidTh

EuxapioToUpe Bepud Tov Nodpyo Kopundkn yia
Tnv NoAUTIUN BonBeld Tou oTnV NposTolyacia
NG NHEPIdAG.

EuxapioToUue gniong yia Tn cupBoAn Tng Tnv
Carla Rapoport, AicuBUvouca ZuufBoulo Tou
Lumen Prize.

Conference Organizer:

Marilena V. Karra

Art Historian,

Artistic Director of Visual Arts
Onassis Cultural Centre - Athens

Administrative Assistance & Coordination:
Konstantina Soulioti

We thank George Korbakis for his valuable
assistance during the preparation of the
conference.

We also thank Carla Rapoport, Lumen Prize
CEO, for her contribution.
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