Kwvotavtivog Aayputlikog | Konstantinos Dagritzikos

. John Baldessari — | Will Not Make Any More Boring Art (1971)

. Captain Beefheart

. Erik Satie — Pianoless Vexations (1893/2006)

. Anthony Braxton — Composition No. 62 ( + 30 + 96) (1986)

. Martin Creed — Mind Trap (2014)

. Valie Export - Capri-Fischer (1981)

. lannis Xenakis — Diamorphoses (1957)

. Edgard Varése Conducts a Jazz Workshop (1957)

. Sonic Youth — Plato's Cave, Rothko's Chapel, Lincoln's Profile (1986)
10. John Zorn — Improvisation (1985)

O oo NOOULULLPE, WN PR

Ooeg @opéc pou éxel Intndei va ouvvraéw i Alota, mavrta apyilw tv tekunpiwon pou Aéyovtag Otl
oaivouat g Aloteg. Auto Ba kavw kot twpa. Odw va EEpete ott oyaivoual ti¢ Aioteg. Twpa,
ouveyilovue (n uaAdov apyifouue). 2tn ouykekpuuevn mepintwon, da €npene n Alota pou va unv
nieptAauBavel 10, aAda ONA ta épya rou umnapyouv oto Ubu. Oxt enetdn pouv apéoet Ao to UAko tou Ubu,
aAda eneldn Ja Enpemne va SLI6A0KETAL 0 OAa T OYOAgior 0AOKANpPO TO meplexouevo/Inoaupog. H oslpa
HOU mavtwe ivatl TeEAeiw Tuyaia. SKEQTOUOUV pla EUATIKY, OKEPTOUOUV Karota eEunmvada, OKEQPTOUOUV
va gluat eyw autoc mou Ga kavel T dtapopd, aAdda tedika anopaoctioa va dtaAééw 10 Epya mou... anmAwe
Hou apéoouv moAu. Epya amd KAAAMTEXVEC mOU UOU apéoel KaGOoAKA TO €pYO TOUG: artd TNV KOAaon tou
John Zorn kat to puadnuatiko naiéipo tov Anthony Braxton uéxpt tnv all-star uravra tov Martin Creed kat
N yévvnon tng free jazz anod to opaua tou Edgard Varése tpia xpovia mpotou autr yevvnUel enionua.
Xwpi¢ anapaitnta va To EVWVEL KATL, XWPIC va UMaiVOUV KATWw arto ULa OUTTPEAQ, XYWPIC Vo onUaivouV KATL
OAa padi. lowg kait va ta ouvdeel BeBaua. Nati ta Stadeéa; EAsuGcpn BouAnon,; Eva abdiavonta duovonto
Xao¢, onwc givat to idto To Ubu oto ouvoAo tou.

O Kwvotavtivog Aaypttlikog sival KAAALTEXVIKOC SLeuBuVTAG Kal cuVISLOKTATNG Tou six d.o.g.s. Exel
dopéoel kol AANNEC LAOKEG 0TO TAPeABOV, OUWC TTAEOV POPAEL LOVO QUTH.

Every time | am asked to compile a list, | always start by saying that | hate lists. And that is what | am doing
now. | want you to know | hate lists. Now let us continue; or start. In this case, my list should not merely
include ten but ALL the works in the Ubu. Not because | like all the Ubu material but because all this
content/treasure should be taught in schools. But the order of presentation is random. | thought of a topic,
| thought of something clever, | thought of making a difference, but | eventually decided to pick ten works
that... | just like very much. Works by artists whose oeuvre | like as a whole: from John Zorn’s hell and the
mathematical music of Anthony Braxton to Martin Creed’s all-star band and the birth of free jazz, from
Edgard Varese vision three years before its official birth. Without an obligatory overarching element, a
common umbrella, without a central topic. There might be something uniting them, of course. Why did |
choose them? Free will? An incredibly inscrutable chaos, just like Ubu itself in its totality.

Konstantinos Dagritzikos is the art director and co-owner of six d.o.g.s. He has worn various masks in the
past, but now he wears only this one.

Aavan ztedpavou | Danae Stefanou

1. Gertrude Stein — Five Words in a Line (1930)
2. Dick Higgins — Synaesthesia and Intersenses: Intermedia (1965)
3. Karlheinz Stockhausen's Originale: Doubletakes, The Film (1964)



4. People Like Us (Vicki Bennett) — The Sound of the End of Music (2010)
5. Henri Chopin at Home, 15/05/04, Dereham, England (2004)

6. Michel Foucault — Le corps, lieu d’utopies (1966)

7. Robert Ashley — Purposeful Lady, Slow Afternoon (1968)

8. Georges Aperghis — Récitations for solo voice (1977-78)

9. Yvonne Rainer — Three distributions (1970-71)

10. Georges Antheil — Ballet Mécanique (1924)

Mévte Aé€eLg otn oelpd, uta KaAn apxn yla okeyn.

Ot dnutoupyol okapeilovtal Toug TitAoug. OL XprioTEG PTLAXVOUV TO TIEPLEXOUEVO.

Originale. AvBpwrot tou nai{ouv Toug eautoUg Toug, akoAouBwvtac odnyiec. Mpaptnkav ano evav
oUVUIETN, oknvodeTouvTal amno évav {wypdapo, o HoVTaPLOTOUV Ao Evav SNUOCLOYPAPO.

Mua pién ano acUUUETPES MPayUaTIKOTNTES. Aldueoa. NMamoutota kot Euddkt maywto. Ta Bouvd rou
avtnyouv ue uupwdtec vamaAu. O nyog yLa to TEA0G TNG UOUTIKNG.

2av oto oniti, U’ EVa CWUN TTOU YEPVAEL, KAL TIG AXPOVEG KATAYPOAPEG TOU. AUTOTOTTIEC KAl ETEPOTOTTIEC. KL
éva pavraoua otn unxavn. M kupia yepatn npodsoeis. H Cynthia Liddell mou katamnivel auryava. H
Martine Viard étav aocduaivel. Katoywpnoels otic katnyopiec Robert Ashley rj Georges Aperghis. QwVeg,
NXoL, LOTOPIEC AVWVUUEG, OTOLYELWVOUV TO ApPyOoUPTO AMOYEUUN. AEVaEeG anmayyeAiEg.

Tpelc katavouég. Anutoupyol kat epunveutég. H eéouaia kot ta avtikeipeva tng. Eva unxaviko umalAéto.

H Aavan Itepdavou o¢tidyxvel autooxeSloug nxoug Kat keipeva. Eival Emikoupn KaBnyntpla lotopikng
Mouoikoloyiag oto Aplototélelo Mavemothplo OecoaAoviknNg KoL EMLOTAMOVLIKY urteUBuvn tng Opadag
Kpttiknc Mouotkng lotoploypadilog Kal Tou eKMAlSEUTIKOU TIPOYPAUUATOG noise:muse. Q¢ miaviota,
TipayUaTonolel 6OA0 CUVOUALEG Kal cuvepyoaoieg amd to 1990 kat gival LEAOG TOU NAEKTPOAKOUGCTLKOU
vtouo acte vide, padl pe tov MNavvn Kotowvn. Ita maiola mpoodatwy SLopyavwoewY, EXEL CUVEPYOOTEL LE
KaAATEXVEG OMwG oL Jean-Luc Guionnet & Eric LaCasa (Borderline, 2016), Tarek Atoui & Chris Watson
(AloxUAeLa, 2015) ko Vicki Bennett (InMute, 2014). Toug kaAoKalpvoUG HVEC CUVETILUEAELTOL TIC HXNTIKEG
Juvavtnoelg JUpou, €va TIPOYPAUHO €PYAOTNPLWV Kol residencies PE EMIKEVTPO TG ETUTOTLEC NXNTKEC
TEXVEG.

Five words in a line, a way to start thinking.

Makers come up with titles. Users make up the content.

Originale. People playing themselves, according to script. Authored by a composer, directed by a painter,
edited by a journalist.

A blend, between seemingly incommensurable realities. Intermedia. Eskimo pies and shoes. The hills are
alive with the smell of napalm. The sound of the end of music.

At home with the aging body and its timeless records. Autotopias and heterotopias. A ghost in the machine.
A purposeful lady. Cynthia Liddell swallowing uncomfortably. Martine Viard gasping for air. Filed under
Robert Ashley, or Georges Aperghis. Nameless voices, sounds and stories. Hauntings on a slow afternoon.
Perpetual recitations.

Three distributions. Creators and interpreters. Power and its objects. A mechanical ballet.

Danae Stefanou makes improvised sounds and texts. She is an Assistant Professor in Historical Musicology
at Aristotle University of Thessaloniki, where she directs the Critical Music Histories group and noise:muse
project. As a pianist, she has been active since the 1990s, both solo and half of electroacoustic duo acte
vide, with Yannis Kotsonis. She has participated in various ad hoc projects with sound and visual artists,
including festival performances alongside Jean-Luc Guionnet & Eric LaCasa (Borderline, 2016), Tarek Atoui
& Chris Watson (Aeschyleia, 2015), and Vicki Bennett (InMute, 2014). During the summer months, she co-
curates Syros Sound Meetings, an initiative for site-specific sound residencies and workshops in the island
of Syros, Greece.




FaArjvn Nott | Galini Notti

. Fiona Tan — News from the Near Future (2003)

. Babette Mangolte — Trisha Brown: Watermotor (1978)

. Hilary Harris — Highway (1958)

. J.G. Ballard — The Atrocity Exhibition (JG Ballard and the Motorcar) (1970)
. Dominic Angerame — In the Course of Human Events (1997)

. Gordon Matta-Clark — Conical Intersect (1975)

. Marie Menken — Go! Go! Go! (1962-64)

. Su Friedrich — Scar Tissue (1979)

. Fred Astaire — Bojangles of Harlem from Swing Time (1936)

10. Bruce Conner — A Movie (1958)

O oo NOOULLPE, WN PR

H ouykekpiuévn emdoyn ano to apyxeio tou Ubu gival éva eAdyLoTo amoonmaoua ammod EVa TEPAOTLO EPYO
mou amoteAeitat ano noAdda aAda épya. Asv Baoiletal o€ kamoto Véua rj o€ kamotou gidouc aétoAoynon. H
ouvéean UETaEL TwV SEka EPywV EIval CUVEIPULKN KO, KXTA CUVETIELQ, EXEL VO KAVEL UE TN pon — TN pon
TWV YEYOVOTWYV, TOU VEPOU, TWV QUTOKLVATWYV, TWV CWUATWYVY, TOU XPOVou, Tou @IAU. H pon w¢ OUVEXELa
Slapoppuwvetal puéoa ano SLakomeg, pRéelc kat ocuykpouoels. H emtdoyn twv épywv akodouvdei ouvaelg
Kot UeTaBaoelg. Kata KAmoLov Tpormo avapepetal otn Soun TN KIVNUATOYPAPLKNG ELKOVAS Kot Tou Bivteo
mou yapaktnpilovrat anod tn xpovikn dtapkela, tnv kivnon, iowc tn dpdon, evw n pon, n a@niynon n n un
apnynon Siauopewvovtal Kot oo 1o povtal. 2tnv emidoyn autrn, n dwadoxn twv EPYwV OUYKPOTEL
TIEPLOOOTEPO OO ULX APrynaon Evav puduo, CUVEXH Kot SLAKOTTTOUEVO, UE TTIOAAQTTIAEC avTNXNOELC OTWCE TA
OLOPOPETIKG KOUUATLY OTO TTPOYPAUUN EVOC dj.

H FaAfqvn Nott (yevv. 1980) sivat ave€aptntn emipeAntpLla mou {eL Kal epyalstal otnv ABnva. Mpoodata
empueAnBnke tnv €kBeon Survey, oto mAailolo tng Art Athina 2017, ocuvermpeAnBnke tnv €kBeon
(Im)material Gestures wg pépog tou mpotlekt PIIGS_An Alternative Geography of Curating oto Fondazione
Sandretto Re Rebaudengo oto Topivo Kal emipeAnOnke tnv €kBeon Overseas oto ApPepPKOVIKO KOAAEyLO
EAAGSoGC. Ito mapeABov, €xel emipeAnBel tnv €kBeon lMupoteyvnuata ekTo¢ emoxn¢ — PilBiépa mou
TapoucLAoTnke Tov lavoudplo tou 2015 yla Tpelg pEPEG otov Bepvd Kwvnuatoypado PiBiépa ota
E€apxela. EXEL OUUUETAOXEL OTNV E€MIUEAElX TNG 4nC¢ Mmievade tng ABrnvag — Ayopd, svw EXeL
ouvernlueAnOel kot empueAnBel ekBéoelg otov aveéaptnto xwpo 3 137, otnv mAatdopua The Naked, oto
MNedlo Apaong Kodpa kot otnv ykoaAepl Elika, petal aAMwv. Emiong, ypadel ocuxva ylwo ekOE0elg Kal
KaAAtéxvec. To 2013 €Aafe 1o PBpaPeio empeAnt t€xvng tou opyaviopol NEON. Exel oAokAnpwoel
TipoTtTUXLaKEG oToudég Dooodiag oto MNMavemoTApo lwavvivwy Kol HETATTUXLAKEG OTIOUSEG ALOONTIKAG
oto MNavemnotrApto Paris 1 kat Moucgtoloyiag otnv Ecole du Louvre. Exel epyaotei og pouoeia, ykaepi kot
TIOALTLOTIKOUG 0pyavIopoUg TG EAAASaG Kat Tou eEwTePIKoU Kol Twpa pyaleTal otnv kataypodr Kot tThv
tekunpiwon tng cuAloynig téxvng Tou Apepikavikol KoAAeyiou EAAGSOG.

This selection from the Ubu archive is a slight fragment of an enormous work composed by many other
works. It is not based on a theme or a certain form of evaluation. The connection of the ten works is
associative and therefore has to do with a flow — flow of events, water, cars, bodies, time, film. The flow as
continuity is shaped through interruptions, breaks, ruptures, conflicts. The selection of works follows links
and transitions. In a way, it refers to the structure of the cinematic image and video characterized by time
and duration, movement, maybe action, while the flow, the narrative or non-narrative are being shaped by
the montage. The succession of works in this selection composes more than a narrative, a rhythm,
continuous and interrupted, with multiple resonances as the different tracks in a dj’s performance.



Galini Notti (b. 1980) is an independent curator who lives and works in Athens. Recently, she has curated
the exhibition Survey in the context of Art Athina 2017, co-curated the show (Im)material Gestures as part
of the project “PIIGS_An Alternative Geography of Curating” at Fondazione Sandretto Re Rebaudengo in
Turin and curated the exhibition Overseas at The American College of Greece. In the past, she has curated
the show Fireworks out of Season — Riviera presented in January 2015 for three days at the Riviera open-air
cinema in the Exarcheia neighborhood of Athens. She has also participated in the curatorial team of the
4th Athens Biennale — Agora and has curated or co-curated exhibitions at the artist-run space 3 137, the
platform The Naked, the Action Field Kodra and Elika Gallery, among others. She often writes about artists
and exhibitions. In 2013 she was the recipient of the NEON Curatorial Award. She holds a BA in Philosophy
from the University of loannina, Greece, and MAs in Aesthetics from Paris 1 University and in Museology
from the Ecole du Louvre, Paris, France. She has worked in museums, galleries and cultural institutions in
Greece and abroad and currently works on the inventory and documentation of the American College of
Greece Art Collection.

Enterprise Projects

1. Guy Debord — Society of the Spectacle, Part 1 (1973)

2. Ragnar Kjartansson — Mercy (2005)

3. Cao Fei — Whose Utopia (2006)

4. Marcel Duchamp — Anemic Cinema (1926)

5. Paul Chan — Society of the Spectacle by Guy Debord with a new and unauthorized translation, voice-over
by Paul Chan (2013)

6. Helmut Lang — Something to Think About (2011)

7. Liz Magic Laser — The Thought Leader (2015)

8. Andrew Norman Wilson — Ode to Seekers 2012 (2016)

9. Eric Baudelaire — Sugar Water (2007)

10. Ryan Gander — Poison is a Woman's Weapon Watson (2011)

Karote eivat Bia kot aAdote ouvovIuAeuua a@IATpapLloTwy EKOVWVY- Umopel va BewpnVel untépa tng
uavdnong kat mpoimoV¥eon tng e€€Aénc tng totopiag. H emavaAnyn, wg €vvola, UMOPEL vo TAPEL
SLAPOPETIKEG UOPWPEC KL ONUAOIES, atd TN Blounyavikn mapaywyn Ewg t poutiva. Stnv emAoyn Uag amno
t0 UbuWeb, mpoBaAdouue tn CUYKEKPLUEVN LOEQ MAVW O Epya TTOU SNULOUPYOUVTOL UEV YLO CUYKEKPLUEVN
Slapkela, aAda ta mAaiola uéoa ota omoia mapouvaoialovral kot n SLASIKTUAKN Tou¢ MpoaBaotudtnta to
kadiotouv tedika Epya enavalauBavoueva. MpoKelTal ylo Ula TPWTN TTPOCEYYLON TNG AOUMAG KAl TwV
oA armAwv emunédwv tne emavainyng, w¢ Baoiko cuotatiko tou UbuWeb, th¢ kadnueptvotntac uag kat

™6 {wrig.

To Enterprise Projects sival £€va npotlekt tng Aavang MNnavvoyAou kat tou BaoiAn Mamayswpyilou, pe £6pa
v ABrva. F'evvnuévo amnod tn dtabson Kot TNV avayKn Toug va eEkGpACOUV Kol VO LoLpaoToUV T SLKr Toug
OKOTILQ. OXETIKA HUE TN OUYXPovn KOAATEXVIKN) Onuoupyla, TO EyxElpNUa QUTO £XEL WG OTOXO TOV
TIELPOUATIOUO KOt TN oUVSLAANQYN: TOV TIELPAUATIONO OXETIKA UE TNV ETIUEANTIKA TPOTACN, TNV ELKAOTIKN
Snuoupyla Kal TNV auTtoopyavwuevn Asttoupyla: Tn cuvSlaAlayn HE TNV KAAALTEXVIKN) oKnvh, To aBnvaiko
Kowo, Tov (810 Tov xwpo mou Pplofevel to mpotiekt. Qg dour, To Enterprise Projects Asettoupyel avtovoua
KOl TLEPLOBIKA, o Tov ZemTéUPpLo Tou 2015, otoug ApMEAOKNTIOUG.

H Aavan MNavvoyAou (yevv. 1992) et kot epyaletot petaél ABrvac kat Maplotol. Elval 1otoplkdg TEXVNG,
ETUMEAATPLA KOl ouvidpUTpLla Tou Enterprise Projects. OAokAnpwoe TG omoudeg tng otn Oswpia Kat
lotopia tNg TExvng otnv Avwrtatn IxoAn KaAlwv Texvwv tng ABrivag kat oto Université Paris | - Panthéon
Sorbonne oto MNapiol. To 2015-16 gpydotnke wg BonBOc apxeiov tou ISpupatog AEITE, £xet emipeAnOel
Kall ouveTlueAnBel ekBEoelg otnv EAAASa kot To e€wTepko, evw to 2016 cuppeteixe oto Rupert Residency
oto BiAviouc.



O BaoiAng Nanayswpyiov (yevv. 1991) sival lKaoTIKOG KAl ouviSpuTh¢ tou Enterprise Projects. Zel ko
epyaletal otnv ABrRva Kal oAOKANPWOE TIG OTOUSEC Tou otnv Avwtatn XxoAn KaAwv Texvwv tng ABnvag
Kal otn Saint Lucas twv BpuéeA\wv. EXEL TPAYUATOMOLOEL TEGOEPLG ATOUKEC EKOEOELC, otnv ABnva, thv
AuBépoa, T BpufEAdec kal to MIAGvVO, evw £XEL CUMMETAOXEL Kal o opadlkég otnv EAAASa Kkal to
e€wteptkd. To 2015 Atav resident tou Camden Arts Centre oto Aovbivo, evw to 2016 cuppeteixe oto
Rupert Residency oto BiAviouc.

At times it is violence, or else a medley of unfiltered images; it may be seen as the mother of learning and a
prerequisite in the development of history. Repetition as a concept can take various forms and meanings,
from industrial production to routine. In our choice from UbuWeb, we project this specific idea on works
that are made with a specific duration in mind, but the context in which they are showcased and their web
accessibility eventually turn them into something repetitive. This is a first approach to the loop and the
multiple levels of repetition, as a basic component of UbuWeb, of our daily routine and of life.

Enterprise Projects is a project run by Danae Giannoglou and Vasilis Papageorgiou, based in Athens. Born
out of their desire and need to express and share their outlook on contemporary artistic creation, the
endeavour aims at experimentation and exchange: experimentation as regards the curatorial proposal, the
visual creation and self-organised operation; the exchange with the artistic scene, the Athenian public,
even the space that houses the project. Enterprise Projects has been active autonomously and periodically
in Ampelokipoi, since 2015.

Danai Giannoglou was born in 1992 and lives, works and commutes between Athens and Paris. She is an
art historian, curator and cofounder of Enterprise Projects. She studied Theory and History of Art in the
Athens School of Fine Arts and in Université Paris | - Panthéon Sorbonne, in Paris. In 2015-16 she worked as
an assistant archivist for the DESTE Foundation for Contemporary Art, she has curated and co-curated
shows in Greece and abroad, while in 2016 she participated in the Rupert Residency Programme in Vilnius.
Vasilis Papageorgiou was born in 1991. He is a visual artist and cofounder of Enterprise Projects. He lives
and works in Athens and he studied in the Athens School of Fine Arts and Saint Lucas in Brussels. He has
done four personal exhibitions in Athens, Antwerp, Brussels and Milan, and he has taken part in group
shows in Greece and abroad. In 2015, he was resident artist in the Camden Arts Centre in London and in
2016 he participated in the Rupert Residency Programme in Vilnius.

TZévL Kouvtoupn Towaun | Jenni Kountouri Tsiami

. Hito Steyerl — Normalitat 1-10 (1999-2003)

. Frank Zappa — Edgard Varése: The Idol of My Youth (1971)

. Kathy Acker — Miss Savage’s School for Girls (1999)

. From an Interview with David Hammons (1986)

. Mika Rottenberg — Mary’s Cherries (2004)

. Francesca Woodman — Selected Video Works (1975-78)

. Tina Spangler — Interviewer Interviewed: A Discussion with Trinh T. Mihn-ha (1993)
. Susan Sontag — The Aesthetics of Silence (1967)

. Barbara Hammer — Sanctus (1990)

10. Barbara Rubin - Christmas on Earth (1963)

OO NOOTULLE, WN -

OL el oyég eywvav amno ta / Selected by: Kona Pandov, Jay Ch., Stefanos Popov, Anni X., Lara Christen
Oepuec evyaplotieg / Special thanks: Seleste

Ta epya tn¢ Alotac dev ta ouvdEel, ekoUota TouAayilotov, karmota kowvn Jeuatikn, atodntikn,
TIEPLEXOUEVOPOPULKN) TIPOTIUNON TOU ATOUOU TTOU Ta eMEAEEs. OUTE givail akpiBr¢ o LoYUPLOUOC TTOU LOALG
EYLVE, OTL dnAadn emiAgydInkav amno Eva atouo. Kavévag avBpwmnoc dev givat vnoi, oUtwe 1 aAAwg. H



atoulkn urapén elvat avamoonaota Kot oToXELWSN ToaUoUATH CUTTATIKWY TN ¢ MTPAYUATIKOTNTAG. Tnv
TTOALTIKN) TNG ETTIAOYIC SLaoyi{ouV PIALKOEPWTIKEG OXEOELG KOl UETUPUOLKEC OUYKUPIEC. Tar VTIKEIUEVD TNC
Alotac oxnuatifouv pllwUaTIKEC OUVOETELC. ZNTnoa oo 5 idapakia va ermAEEouv Epya TNG ApPEOKELAC
TOUC aIto THV MAATPOpUQ, YwpPic mTpolmoBeosic atov aptBuo n to €idoc. Karmoto ouykévtpwoe 15, aAAoc 4,
aAAn uoAic 2. Etoi, oxnuartiotnke pie uikpn deéauevn Ue yupw ota 35 Epya oto oUVoAo. Z€ OPLOUEVEC
TIEPUTTWOELG, TO (L0 EPYO ETUAEYTNKE OO MEPLOTOTEPA ATOUA, UXPTUPWVTAC KATTOLO CUCYETLON 1) Lo
tuyaia ouyxpovikotnta. Ta mio moAda emeAeéav amokAstotika to ugoo tou Bivreo. Eva atouo dev enédeée
kadoAou Bivreo. Arto to oUVoAOo Twv Epywv 1Tou cUuykevtpwInkav eneédeéa 10, uéow tou pLéiUAToC Kot TNG
epunveiac kaptwv tapw o€ online site. To web bot Seleste €piée ta tapw 10 POPES yLa ueva, ue kadeuia va
QVTIOTOLYE( O€ Ula emiAoyn kal v cUUBOUAEUEL TOOO yLa TO EpYo OO0 Kal yLa T OELPd TOU.

FevwnBnke to 1989 otnv ABrnva. OAokAnpwoe omoudég MapkeTvyk & Emwkowvwviag otnv AZOEE kot
Inoubég OUAou otnv OAAavdia. Exel SouAéPel wg baby sitter, oe MKO, oepBitopev oe greek restaurant tou
e€WTEPLKOU, 0€ TNAEDWVLIKO KEVTPO, WG eKTIALOEVTEY, WG cyborg oe amoBbnkn, o ykalepi, wg PeULVIOTIKO
VTETEKTLR (xwpis Aedtd :(), wg epeuvnTév ayopadg K.A. Exel mapakoAouBroeL mpoypdppata pwrtoypadiag
Kal Klvnuatoypddou oto Mouoeio Mmevakn kat oto EKMA KL €xel KAVEL €val (LLOOTEAELWUEVO) VIOKLUOVTEP.
Apéoketal va KAVeL 0TEVOLA. EXEL KAVEL KL AAAQ TIPAYLOTOL TTIOU VIPETIETAL VAL YPA WP EL TwpA.

The works on the list are not held together, consciously at least, by a common topic, aesthetics or
content/form preference of the person that has chosen them. Nor is the claim just made accurate, i.e. that
they were chosen by one person. No one is an island, anyway. Individual existence consists of inextricable
elementary fragments of reality components. The politics of choice are crisscrossed by friendship-cum-eros
and metaphysical happenstance. The objects on the list form rhizomatic links. | asked five friends to choose
works they liked from the platform, without restrictions as to quantity or genre. One picked 15, another 4,
somebody else just 2. So a pool was formed of around 35 works in total. In some cases, the same work was
picked by more people, indicating some sort of confluence or random synchronicity. Most picked video
exclusively. One picked no video at all. From the ones chosen | selected ten by picking and interpreting tarot
cards from an online site. Web bot Seleste did this 10 times for me, each corresponding to a work and its
position on the list.

Jenni Kountouri Tsiami was born in Athens in 1989 and has studied Marketing and Communication at
AUEB (Athens University of Economics and Business) and Gender Studies in the Netherlands; has worked
as a babysitter, in NGOs, in a Greek restaurant abroad, a switchboard operator, trainer, cyborg in storage,
in a gallery, as a feminist (pro bono:() detective, as market researcher etc.; has attended photography and
cinema programmes in the Benaki Museum and the National and Kapodistrian University of Athens. Jenni
has made a half-finished documentary, likes stenciling and has done other things that are too embarrassing
to mention now.

Zwinta Nkouvtouva | Sozita Goudouna

1. Fatboy Slim — Weapon of Choice (2001)

2. Fred Astaire — Bojangles of Harlem from Swing Time (1936)

3. Matthew Barney — The Body as a Matrix: Matthew Barney's Cremaster Cycle (2002)
4. Gregory Markopoulos — Twice a Man (1963)

5. Toshio Matsumoto — Phantom (1975)

6. John Baldessari — Six Colorful Tales: From the Emotional Spectrum (Women) (1977)
7. 1saac Julien — The Attendant (1993)

8. Reza Abdoh — Sleeping with the Devil (1990)



9. Ken Jacobs — Little Stabs at Happiness (1960)
10. Jack Smith — Flaming Creatures (1962-63)

Weapon of Choice

Ta emideyuéva neptBallovra VEWV UEOWV OLEPEUVOUV TNV OPOEVIKN KAAAITEXVIKN TOUTOTHTA KOl TOV
KOAALTEXVIKO TIEIPAUATIOUO OE OYEON UE TNV TEPITAOKN, OUYXPOVN KAl LOTOPLKN) KOUATOUPA TWV UECWYV,
OnMw¢ auth NMAQLOWWVETAL UECA OTOV SILOUECIKO TTOALTLOTIKO SidAoyo (discourse). O ouyyxpovog SditdAoyog
avw ota intermedia MEPLYPAPEL TO PALVOUEVO TNG SLAOYLONG TWV 0piwv UETHED TwV mapadoolakwV
HEowWV ({wypaplkn kot @wtoypagia), Twv cUyxpovwv UEOWV (Klvnuatoypdpog, tnAsopacn, Bivteo,
unoAoylotéc kat aAda urtepuéoa) kot tng {wvtavic kat animated oknviknc moapaywyng. Auth n diepyaoia
blepevva T peGoboAoyikéc mPOoKANOELS OUYKALONG OLAQOPETIKWY UEOWVY, {WVTAVAG TEPPOPUAVGE,
animation, QAU pouatkr¢ kat design. Ta emAeyueva Epya eEEPEUVOUV OUYKEKPIUEVES TeUEALWELG TTUXES
™G texvoloyiag kat aflomololv Ta HECA TIPOKELWUEVOU va ONULOUPYHOOUV KPLTIKA SpoaTika
QIOTEAEOUATA UE YIOUUOP Kal, CUYXPOVWE, va au@loBntricouv ta opla tou koaAAiteyvikou péoou. Ot
e€elielc otnv teyvodoyia kat OTIC ETTUUEANTIKES TIPAKTIKEG UETAUOPPWVOUV TO KOLVO O€ KOUBIKO mapdyovta
™G Slaueotkrc téxvne. H evowuatwuévn Slaueoikn eunelpia ouvenayetal pa moAttikny déaong kal,
OUVENWCE, o Veatn¢ kadiotatal CUUUETOYOC O QUTA Ta Epya, mou Sev {NTouv amAw¢ TNV EVEPYO
QVTIANTITLKY TOU/TNG EUTTAOKT), dAAd yevvouv emtiong €kénAn ouveldntomoinon autrg tng SpaatnpLoTnNTAS.

H Zwinta Nkouvtolva sival S16AakTwp Lotopiag Tng texvng kat cuyypadeag tou BLBAlov Beckett's Breath:
Anti-theatricality and the Visual Arts (H avamnvon tou Mméket: Avti-OsatplkdtnTa Kot ELKOOTIKEG TEXVEG),
Tou KukAodopel amno tig ekbooelg Edinburgh & Oxford University Press. AvamtUooetl KAAALTEXVLKO
nipoypappo pe T UNICEF oto Apmou Ntaprmt kot eTAEXTNKE we N mpwtn Andrew W. Mellon smpeAntpla
oto lvotitouto Performa tng N€ag Yopkng, pe St6aktika kabrjkovta oto Mavemiotpio tng Néag YopKNng.
ErmipeAnBnke otnv £€kBeon Documenta 14, pe tov Paul Preciado, éva mpOypapa e TN CUMUETOXN TNG
Karen Finley. Yrip&e cupuBouiog tou DeotiBAA tou I6pUupatog Qvaon oto MoAttotikd Kévipo tou otn Néa
Yopkn. Atdage oto Mpoypappo Metamtuytakwy Imouvdwv «Altaxeipton & AvadeiEn NoAwtiopkwy Ayobwv &
MepLBaAlovtog», Tou Tunpartog lotoplag, Apxatohoyiog & Alaxeiptong MoAltiopkwy Ayabwv Tng XXoAng
AvBpwriotikwy Emotnuwv & MoAwtiopikwy Xrmoudwv tou Maveniotnpiou MeAomovvrioou. Exel omouddoet
dOuoocodia, Ofatpo (BA) kat Zknvobeaoia oto Aovdivo (MA: RADA Royal Academy of Dramatic Arts & Kings
College London). Eivat katoxog Stdaktopkol SUTAwUATog ano to MNavemniotpio tou Aovdivou, pe BEpa tn
OX£0N ELKOOTIKWY KOl TOPAOTATIKWY TEXVWV. Q¢ KaAAtexvikn SlteuBuvtpla Tou Kappatos Athens Art
Residency, emipeAnOnke oelpd ATOUKWY eKOEcEwV elkaoTikwv (Martin Creed, Santiago Sierra, Lynda
Benglis, Marie Voignier, Roy Ascott) kalL cuvepyAoTnKe yla TNV mapaywyr tns Marina Abramovic, Seven
Deaths. To 2008 i6puce oto Aovdivo tnv etatlpeia outoftheboxintermedia, pe mapaywyEc oto EMIT, to
Mouoegio Mmevakn, tTnv Tate Modern, tn Frieze (Aovdivo), To Shunt Vaults (Aovéivo), to Hunterian
Museum (Aovbivo) kat to FaAAko IvotitouTto. Eivatl cupoulog oto AZ tou EAANVIKOU TuApatog tng
AleBvoug Evwong Kpttikwv Téxvng, AICA, otnv omola ixe ekAeyel tapiog to 2015.

Weapon of Choice

The selected media environments explore male artistic identity and artistic experimentation in relation to
the complex contemporary and historic media culture as it is contextualized within the intermedial cultural
discourse. Contemporary discourses on intermedia are describing the phenomenon of crossing the
borders between traditional media (painting and photography), contemporary media (cinema, television,
video, computer and other hyper-media), and live and animated stage production. This process
investigates the methodological challenges of converging different mediums, live performance, animation,
film, music and design. The selected pieces explore certain cardinal aspects of technology and deploy
media so as to create critical dramatic effects with humor and simultaneously challenge the limitations of
the artistic medium. Developments in technology and curatorial practices transform the audience into the
key site of intermedia art. The embodied intermedial experience entails a politics of spectating, thus, the



spectator becomes a participant in these works that not only demand her/his active perceptual
engagement, but also generate explicit awareness of this activity.

Dr. Sozita Goudouna is an art theorist, curator and the author of Beckett's Breath: Anti-theatricality and
the Visual Arts, published by Edinburgh and Oxford University Press. She is developing an arts project in
Abu Dhabi with UNICEF and has curated a Programme for “The Parliament of Bodies” Documenta 14 Public
Programme, with the participation of artists including Karen Finley. She taught at New York University as
the inaugural Andrew W. Mellon Curatorial Fellow at Performa New York, the leading arts organization
dedicated to exploring the critical role of live performance in the history of 20th century art and to
generating new directions for the 21st century. Performa's curatorial partnerships consist of a consortium
of over 150 New York City cultural partners across NYC (MoMA, New Museum, Whitney, Guggenheim,
Watermill Centre, Times Square Alliance et al) and more than 42 international partners. The curator was a
consultant for the Onassis Festival NY 2016 at the Onassis Foundation USA. She also taught the MA
Postgraduate Programmeme "Management and Promotion of Cultural Goods and the Environment" at the
University of the Peloponnese in 2017. She holds a PhD from the University of London on the History and
Theory of Modern and Contemporary Art that is regarded as the first monographic survey on Beckett’s
Breath (Onassis Scholarship 2003-7) and has studied Philosophy, Theatre and Directing in London (BA, MA,
Royal Academy of Dramatic Arts [RADA] & Kings College London 1996-2000). Her book by Edinburgh
University Press (Edinburgh Critical Studies in Modernism) was released in January in the USA by Oxford
University Press. She was elected as Treasurer of the Board of Directors at International Association of Art
Critics AICA Hellas and as Member of the Board of Directors at the Hellenic Centre of the International
Theatre Institute UNESCO.

hiboux architecture & AAkng Xat{navdpéou | hiboux architecture & Alkis Hadjiandreou

. Alan Kaprow — Art which Can't Be Art (1986)

. Videofrex — Building Dome in Riverbi Earth People's Park (1971)

. Peggy Clifford — The Benedict House: Aspen no.1, item 5 (1967)

. Penelope Ubrico — All the Catalogues (A-Z) (2002-2003)

. Gordon Matta-Clark — Conical Intersect (1975)

. Pierre Bal-Blanc — Employment Contract (on Felix Gonzales-Torres) (1992)
. René Viénet — Can Dialectics Break Bricks (1973)

. Fatboy Slim — Weapon of Choice (2001)

. La Rlbot — Laughing Hole (2006)

10. Andrea Fraser — Little Frank and His Carp (2001)

OO NOOTULLPE, WN -

Anopacioaue va éavaouvavtnouue oto UbuWeb, uia Sekaetio ueta tn ZxoAn ApxLtektovikic. To apxeio
elvat kat ta oupuBavra tng eniokeYng o auto, ta onoia Sivouv ywpo kat xpovo atnv avalntnon: va Bpedei
0, Tt a apUpwaoel TNV Epeuva O€ 0TOXO Kat tpdén. OsAnoaue va Bpedouue pali uéoa ota doa Kata
KUPOUG ETLOKEPTAKALE.

— 2uveldnromnolw nwc Sev Exw eveliia otnv attioAoynon, Tt owkovouia eéunnpetei n emtdoyn. H
Bwrteomneppdpuave tou Pierre Bal-Blanc pou @aivetat kaGoplotikn we xewpovoulia yi’ autov akpt8ws tov
Adyo: tpéxeL, unaivel uéoa oto pouoeio, urtoypdpel To cuuBoAato, Byalel ta pouxa, aveBaivel oto Badpo,
KQVEL TTEPPOPU TO EPYo ToU Felix, kateBaivel, vtuvetal, mAnpwvetat kat Byaivel otnv moAn TpExovrag...
Xwpic dtakomnn, n kivnon tou dtamepva ta opLa TG avaAuon: to HoppoAoyiko, to cuuBoALKo, To
QPALVOUEVOAOYLKO, TO YUXAVAAUTLKO, TO OLKOVOULKO, TO KOLVWVIKO, TO LOTOPLKO... [1W¢ yiveTal va
OUVTOVIOTOUUE;

— ZeKvwvtag ano ta o npoopata. Me 06nyd to cwua, BpednKkaue UnPooTd oTo EPWTNUA,

Can Dialectics Break Bricks? AykupoBoAouue, otekouaote otn ppaacn, oav va uadaivoulue KatL i va -
UaGaivouuE. SUVaVTae TPoyovouc SIKWV UAG TTEPLTETELWVY, OTAV XTI{OUUE KOLVOTIKA, dAAOUC XPrOTEC
XWPWV, CWUXTA [N avEpWITIVa, OKEPTOUOOTE TTOLO EiVaL TO KOO pag. Mwe va ouvdedouv ooa YayvoulE:



n Yewpla ue ta touBAa, n aroTU)ia LE TNV ENAVAOTAON, 0 XUTOOAPKAOUOC UE TNV emtduuia; «H
ATUOOQPALPA EIVAL OIKEIX LT KOL KOOUOTTOAITLKN, XOXAapn Lo Kot cuvapriaotikh. Mpayuatika, edw vtapyouvv
T CUOCTATIKA LG Opop@n¢ {wr¢. OAot TnAevouv To maywvL. »

Ot hiboux (Anuntpng Gsodwpodmoulog, Maplavva Zuvtapdkn, Mapioa Tolyapa) ival pla opdada veéwv
OPXITEKTOVWV TIOU, EPEUVWVTOC TOV XWPO MHECW Tipooeyyioewv AMwv mediwv, evdladépovtal va
SleupUlVoUV TNV APXLTEKTOVLKA TIPAEN. Tuvdualovtag oToXEID aQUTWY TwWV avalntnoswy, epapuolouv os
KAOe TPOTIEKT L0 ECTIOOUEVN TIPOOEYYLON. XTO KEVTPO Tou mpoBAnuoatiopol tng opadag Bpioketal o
pHovadLkog Tpomog katoiknong kot {wng tou kabe avBpwrou. H opdda, otnv katevBuvon evog cuyxpovou
oxedLoopoU, emavadLanmpayHATEVETAL OTOLXELO EVIOTILOTNTAG KAL [LOVTEPVIOUOU.

O AAKNnG Xatlnavdpéou omoLdaoe apxLTEKTOVIK 0TV ABrva Kol TOpaoTATIKEG TEXVEG oTo Mapiot. Eival
ouVvIbpuUTAG TG opadag teéxvng pick nick. H opdda Siepeuva to €pyo TéXVNG WG ocuvOnkn Slaloyikn,
SLaTuTWVOVTAG EPWTACELG YL TOUG OPOUG TTAPAYWYNG TNG TEXVNG KAl TOU KOWOU TNG. To EpeuvNTIKO €pyo
Tou Xat{navdépéou mpooeyyilel InTAATA ApoLBoLOTNTAG OTNV TAPAYWYN TNG TIOALTIOULIKAG ovayvwpLong
gotLalovtag o€ MPAKTLKES TNG performance kat tng live art.

We decided to meet again on UbuWeb, a decade after the School of Architecture. The archive includes the
events of the encounter, which provide a place and time for the quest: to find what will articulate the
search into aim and action. We wanted to get together again through what we have at times visited.

— I realise that | am no longer versatile enough to explain the economy of this choice. The Bal-Blanc video is
such a straightforward gesture: he runs, gets into the museum, takes off his clothes, starts work, climbs on
the pedestal, becomes an exhibit, performs Felix’s work, hops off, gets dressed, is paid and runs out of the
city. Without ever stopping, his movement transcends the limits of analysis: morphological,
psychoanalytical, economic, social, historical... how can we coordinate?

— Starting with the most recent. With the body as a guide, we found ourselves facing the question:

Can Dialectics Break Bricks? We stop at this sentence, like learning or unlearning something. We meet
ancestors of our own adventures when we communally build, other users of space, non-human bodies, we
think about the identity of our audience. How can all that we seek be linked? Bricks and theory, failure and
revolution, self-sarcasm and desire? "The atmosphere is comfortable yet cosmopolitan, relaxed yet
exhilarating. Indeed, here are the ingredients of the beautiful life. One envies the peacock."

The hiboux (Dimitris Theodoropoulos, Marianna Xyntaraki, Maria Tsigara) is a group of young architects
who, by investigating the field via other spheres, are interested in broadening the architectural act.
Combining features of such quests, they apply a focused approach to each project. Central to the group’s
endeavour is the unique residential mode and life of every individual. The group, moving in the direction of
contemporary planning, renegotiates features of nativeness and modernity.

Alkis Hadjiandreou studied architecture in Athens and performing arts in Paris. He is the cofounder of the
art group pick nick. The group investigates the work of art as a dialogic condition, forming questions
concerning the terms of production of art and its public. Chatziandreou’s exploratory work deals with
issues of mutuality in the production of cultural recognition, focusing on the practices of performance and
live art.

Mapika Kwvotavtwvidou | Marika Kostantinidou

1. Jon Rafman — Kool-Aid Man in Second Life (2008-11)
2. Rainer Werner Fassbinder — | Kill Them (from Whity) (1970)
3. Rainer Werner Fassbinder — Main Title (from I Only Want You To Love Me) (1970)



4. Rainer Werner Fassbinder — Faux Pas Waltz and Song (from Chinese Roulette) (1970)
5. Valentine de St Point — Futurist Manifesto of Lust (1913) iPad

6. Toni Smith — Maze model pt. 8 (1967)

7. Toni Smith — Maze model pt. 4 (1967)

8. Nori Sinoto, Chou Tun-i — Treatise on Understanding Kite (1971)

9. Theodor Adorno — Punctuation Marks (1956)

10. Outsider Posters — Asssscat

OL enidoyég pou meplotpepovtal yupw ard to “Kool-Aid Man in Second Life” tou Jon Rafman, oto omoio o
Kool-Aid —uta kavato yeudTn UE TO OUWVULO aVAYUKTIKO KAl TTayakio— AeLtoupyel we to aBatap tou
Rafman péoa otov eikoviko koapo tou Second Life. EmumAéovrac o€ uta pevotn peién {wouoppwv,
avIpwWITOUOPPWVY KoL PAVTAOTIKWY MTAQCUATWY, XPNOTWV, dBatap Kot KATOIKWVY, ELKOVIKWVY KAl
TIPAYUATIKWY QAVTACLWOEWV, EVA atwINTIKO £(60¢ ouop@Lag aktvoBoAei uéoa ano katt ov Ja
UTTOPOUCOUE VO QTTOKXAECOULE KUBEPVO-COUPPEAALTUO TWV KOLVWV —TO EPYO €ival oxedOV UL eAeyeia oTo
aneAevBepwTiko SuVaLILKO TOU IVTEPVET —, OaV TOITOG OTTOU Ol (PAVTOLWOELC TIPAYUATOTTOLOUVTAL.
Mpokettat akoua yla Evav xwpo nAndwpikou alodnuatoc —Ueoa armo UEYaAELwWOELC BOUKOALKEC OKNVEC OE
éenepaouéva mAgov CGl, og Tpave naptu kat Bpadlec open mic n oe papadwviouc o€, To KOUUATL
TPoPOoOOTEL oUVEXWC TIC alodnoeic— kat o Kool-Aid, mepidaunpa atotodoéog, eival navra ETolUo¢ va
ONKWUEL KoL VoL CUVEXIOEL, dKOUA KL OTaV EQPVIKT TOU TNV MEQPTEL Evag SpAKOC 0TI SLAPKELY ULOG
entiokeYnc o€ dungeon, BplokOueEVOG mavta oTo PeTalXULlo LETAEU nSovoPAeia Kal CUMUETEXOVTA.

MuwnOnka tnv nepinyntikn dtadean tou Kool-Aid oto UbuWeb, otauatwvtag orou to Yewpouoa apuolov
KoL OTOXUOAOYWVTAG UEPN: LOUTLKEG ETTEVOUOELC ato Tavies Tou Fassbinder, avtavakAwvtag Tig
blepyaoiec Tou mavw oto ueAddpaua, To —touAdaytotov— aupireyousvo Goutouplotikd MavidpEoto tng
Nayveiag ¢ Valentine de Saint-Point, §Uo artd ta entd puépn evog povréAou tou Tony Smith yia to yAumnto
ToU Maze Sculpture, dnuoctevuéva oto teptodiko Aspen 1o 1967, To 0moio TECOEPA YPOVIX dPYOTEPQ
bénuocicuae eniong éva DIY KT yia xaptaeto oe oxedtaoud tng Nori Sinoto, tepLexovtag Eva anoomnaoua
navw otnv emduuia tou Chou Tun-i. TEAog, Eva Sokiuto tou Adorno, avipwrnouoppilovtac onueia otiéng,
kot pte apioa artd ™ ouAdoyn Outsiders, meptéyovtag to kpumtiko unvuua “No free asssscat tonight”,
ouvoyilovrac 16€ec mepi kolvwy Kot ermiBuuiag.

H Mapika Kwvotavtividou yevvOnke to 1985 katl (el otn Blévvn, 6mou omouSalel yAUTTTIKY OTnV
Axkadnuia KaAwv Texvwv. Exel cUPUETACXEL 0 SLadopEeG EKOECELC EVTOG KOl EKTOG EANGSOC KOl €XEL KAVEL
TPELC ATOULKEG EKOEOELG, otnv ABnva, tn OscoaAovikn kat thn Blévvn.

My selection is centered around Jon Rafman’s “Kool-Aid Man in Second Life”, in which Kool-Aid — a jug
overfilled with the eponymous drink and ice cubes — serves as Jon Rafman’s avatar inside Second Life’s
virtual world. Floating in a constantly fluid mixture of animal, human and fantasy creatures, users, avatars
and inhabitants, virtual fantasies and real, an unappealing sort of beauty shines through what could be
called a cyber surrealism of the commons — the piece is almost an elegy to the liberational potential of the
internet — a space where fantasies become true. It is as well the place of exuberant emotion — through
pastoral sublime scenes in now far outdated CGl, in trance parties and open mic nights or sex marathons,
the piece feeds on emotions — and Kool-Aid, gloriously optimistic, is always ready to pick up and continue,
even after he gets unexpectedly humped by a dragon during a dungeon visit, always on the verge between
voyeur and participant.

I emulated Kool-Aid’s fldnerie modus into UbuWeb, lingering where | saw fit and gleaning parts-
Fassbinder's soundtracks reflecting his elaborations on melodrama, meant to be played alongside Valentine
de St Point’s controversial — to say the least — Futurist Manifesto of Lust, two out of seven of Tony Smith’s
cardboard parts of a model for his “Maze Sculpture,” published in Aspen magazine in 1967, which provided
also the DIY kit for a kite designed by Nori Sinoto 4 years later, containing a passage on desire from Chou
Tun-i. To end it all, an essay from T. Adorno, anthropomorphizing punctuation marks, and a poster from the



Outsiders selection, containing the cryptic message “No free assssscat tonight,” summing up ideas of
commons and desire.

Marika Konstantinidou was born in 1985 and lives in Vienna, where she studies at the Textual Sculpture
Department of the Fine Arts Academy. She has participated in various group exhibitions in Greece and
abroad, and has had three solo exhibitions in Athens, Thessaloniki and Vienna.

Adadvn Apaywva | Daphne Dragona

. Peggy Ahwesh — She Puppet (2001)

. Kathy Acker — Pussy (1994)

. Richard Serra — Television Delivers People (1973)

. The Other's Language: Jacques Derrida Interviews Ornette Coleman, 23 June 1997
. Howardena Pindell — Free White and 21 (1980)

. Laurie Anderson — Difficult Listening Hour

. Sun Ra — A Joyful Noise (1980)

. Yvonne Rainer — Hand Movie (1934)

. Cornelia Sollfrank — | Don’t Know (1968/2006)

10 People Like Us (Vicky Bennett) — No One is an Island (2016)

OO NOOTULLE WN -

ALOPOPETIKEC APETNPIEC OKEY NG KarBopiloav TNV emidoyn Twv 10 qUTWV EPYwWV. ZNTHUATA OVOQOPIKA UE
TNV TAUTOTNTA, TNV QUIEVTIKOTNTA KAl TN SlapuecoddaBnon épepav pali a@nynoeis yLa to QuUAo Kat t
Maupn euneipia, yio TNV MPWTOTUTTI KoL TNV TIVEUUATIKY LOLOKTNOIQ, yia TN YAwooo kot Tov poAo twv
HEOWV eTTKOLVWVIAG. MITopoUV apnynoels T000 SLUPOPETIKEG va EXOUV Kowvd onueia ouvavtnong Midava
OUVOETIKA (UETA-)vApaTa BpiokovTal OTNV UTTOYPAUULON TWV SLAQOPETIKWY SLAKPIOEWV, TIEPLOPLOUWVY KOl
opiwv mou ta épya auta Jiyouv, kaBwc KaL otV avaykalotnta unépBaonc Tou .

NEEELS, NyoL KaL KIVHOELS GUVTEAOUV 0TN SLapOpPwWon LOTOPLWY, CULNTHOEWV KoL KOGUWYV TTOU QVOPEPOVTAL
O€ QOUUUETPIEC, SUVATOTNTEG Kal SLEKSIKNOELS. MElpauUaTIOUOl, SOKIUES KoL CUYKEPOATUOL TTAPATIEUTTOUV OE
VEOUC TpOmous aokeYng, Spaonc, cuvurnapénc. low¢ otnv avdatpeoia evog Top-10 va Stakpivetal
EUKOAOTEPQ N SUVNTIKOTNTA YL ETEPOYEVEIC OUVOEDELC kat unepBaoeilg. EEdAdou, n ev Aoyw tepdpynon Sev
ExelL 100N onuaoia. H osipa pavepwvel povo uia midavh nmopeio avaueoo ota Epya Kal o€ kaipta {nTtHuata
TTOU ETTOVEPXOVTOL UECQ KOIL TTIEQOL OTTO TNV TEXVH.

H Aadvn Apaywva sival emPeANTpLa Kot OewpnTikog, He facn tng to BepoAivo. Elval empeAnTpLa Tou
ouvedpiou tou peoTiBaA transmediale amo 1o 2015. ApBpa TNG £X0uV SNUOCLEUTEL O aKASNUATKES
ek&OOELG, KATAAOYOUC eKBECEWV KoL TIEPLOSLKA TTOALTIOHOU Kal TExvNC. Exel cuvepyaotel pe pouosia,
KEVTpa Kol peoTIBAA yla ekBEoeLg, cuvESpLa, epyaoTrpla Kat AAAeC dpaoels. Metall autwy, ival Ta
akoAouBa: Tomorrows: Urban Fictions for Possible Futures (Xtéyn I6pUpatog Qvaon, 2017), “...” An
archaeology of silence in the digital age (Aksioma, 2017), Co-Curricular Programme (transmediale, 2016),
Capture all (transmediale, 2015), New Babylon Revisited (Ivotitouto lkaite ABnvwyv, 2014), Home/s
(lvotitouTo Mkaite ABnvwv & Mouaosio Mmevakn, 2013), Ek Néou (EMZT, 2013). Eival dt6aktwp tou
TuARuatog Emkowvwviag kat Méowv Malikig Evnuépwong tou Mavemotnuiov ABnvwv.

Different starting points lie behind the selection of these 10 works. Issues related to identity, authenticity
and mediation bring together narratives about gender and blackness, originality and copyrights, language
and the role of media. Can narratives so different from one another have a common ground of reference?
Possible connecting (meta)threads can be found in how forms of discrimination, limitations and borders are
tackled within these works and how they can be transcended.

Words, sounds and moves formulate stories, discussions and worlds that refer to asymmetries, possibilities
and claims. Experimentations, try-outs and mixings point to much needed ways of thinking, acting and



being together. Maybe in the arbitrariness of a Top-10 one can see the potential for heterogeneous
connections and transgressions. After all, this specific ranking is not so important. The order only manifests
one possible way of experiencing these works and of reflecting upon topics of vital importance that recur
within and beyond the world of art.

Daphne Dragona is a Berlin-based theorist and curator, currently the conference curator of transmediale
festival (since 2015). She has published in various books, journals, magazines and exhibition catalogs, and
has worked for many institutions on exhibitions, conferences, workshops and other events. Among her
curated or co-curated projects are: Tomorrows: Urban Fictions for Possible Futures (Onassis Cultural
Centre, 2017), “...” An archaeology of silence in the digital age (Aksioma, 2017), Co-Curricular Programme
(transmediale, 2016), Capture all (transmediale, 2015), New Babylon Revisited (Goethe Institut Athens,
2014), Home/s (Goethe Institut Athens & Benaki Museum, 2013), Afresh (National Museum of
Contemporary Art, Athens, 2013). She holds a PhD from the Faculty of Communication & Media Studies of
the University of Athens.

Mapia MntoortouAou (aka Maria F Dolores) / Maria Mitsopoulou (aka Maria F Dolores)

. Camille Henrot — Dying Living Woman (2005)

. Valie Export — Tap and Touch Cinema (1968)

. Karen Finley — The Constant State of Desire (1996)

. Yvonne Rainer — Hand Movie (1966)

. Joan Jonas — Organic Honey's Visual Telepathy (1972)
. Hito Steyerl — November (2004)

. Hito Steyerl — Lovely Andrea (2007)

. Rosa Von Praunheim — Aids-Trilogie: Positiv - Die Antwort schwuler Manner in New York auf AIDS AKA
Positive

8. Tracey Moffatt — Nice Coloured Girls (1987)

9. Isaac Julien — The Attendant (1993)

10. Shu Lea Cheang — I.K.U. (2000)

No ok wnN e O

Ta koulp epvIoTIKA apxela eivat Aluves yupw arod eAAEPELS, Eival CUYKEKPLUEVO OCWUATA, OUYKEKPLUEVD
TpQUUATA, KPAUYEG, emtduuies, aplpwugvol Adyol mou Snuioupyouv mapaAinAou¢ ywpouc yla
Slapopetikeéc yYAwooeg. Eva mald amd €LKOVES, OUXVA KATECTPAUUEVEC Kol ULOEG mou Sev T€Aouv va
puaéouv ua ouvIeon. Zuxva QVWVUUEG. Q¢ QEULVIOTIKA Kot Koulp, o0 autiv t™ oUuAdoyn,
avtidauBavouaote ta avwuoda, EUdAWTa, OUXVA QOPATA, OCUXVA OTLYUXTIOUEVA OCWUATH TTOU
avdadialouv kat efeyeipovtal evavtia otov AEUKO OLC ETEPOKAVOVIKO KOPUO TWV TPWTOMOPLWY N
KUKAOQOpPOUV oav 1OG TaVNYUPLKA EVTOC TOUC.

Ot emidoyec uou yia autnv ™ oulddoyn 10 Epywv Sev mpoteivouv o totoploypapia: oxedialovv Evav
(PEULVIOTIKO aUTOBLoypa@IKO TTEPIMATO UETH aTto Atvk mou umnpéav opoonua otn StKn UOU PEULVIOTIKN Kol
Kouip punon Ing otnv mapaywyn €LKOVWV KAl Tou Umopouv va cuvavtnGouv otn ouAdoyn UbuWeb.
Karotec @opeg, kpitripto umnpée n bt n Odnuloupyog kat OxtL N OUYKEKPLUEVN OOUAgwd Tng mou
napouotialetar oto UbuWeb. Karmoleg popEg, amotéAsoe Kkpithplo n yAwooo. AmO TNV €UmElpicc UoU
yvwpilw mwc, oy, Oev utAaue oAsg ayyAika. Kat autec mou Sev WAdue ayyAikd 1 yaAAika N yEpUAVIKG,
ElUOOTE akoun mo oopateq Kol MOAU 7m0 SUOKOAX avayvwpl{OUOOTE OO TNV NYEUOVIK aAAd Kot
evaAdaktikn enionun totopla.

Anopaoilw va enidééw Bivteo amd auto TOo oapyeio, Yayvw va Bpw OTIC ELKOVEC TA (xvn TN¢
OWUATOTOLNUEVG YVYwonc, To Tpauua, ™ ueAdovrikotnta kat tnv emduuia. O Maurice Merleau Ponty
EAeye nwc n cwuatornoinon eivat pta ocuvexnc dtadikaoia tou va @Baoelc kamou aAdou, n kivnon mpoc T
Karmou, kat oxt pia otaBepn vAikn ouvdnkn. Eivat to edw oto ugAdov.

Wayvw yia tov Ron Athey kot kataAnyw kamou aAdoU, ua motog givat o lan Kerkhof;, Yayvw ekeivn tnv
TiEpPOopuave rou eixa det otn Madpitn to 2010, o’ Eva peotiBaA, tov BAémouue os éva Badpo amo yuaAl,



YUUVO ota TEooepa va xtevilel ta favia pakpia poAdia touv evw to aipata apyi{ouv vo KUAOUV oOTO
aMOOTEIPWUEVO TTEPLBaAAoV. Me eiye ouykAovioel. O QEULVIOUOC OEV QVIIKEL OTIC OLC YUVAIKEC KoL TO KOUIp
OV UMopEl va gival mapd UOVo PEULVIOTIKO. Xavouatl péoa oto apyeio. Yayvw va Bpw TIC OUYYEVEIC LoU.
MAKE KIN NOT BABIES, Aéet n Donna Haraway.

H Mapia MntoonoUAou (yevv. 1979), aka Maria F Dolores, ormoudaoe KaAEG TEXVEG OTO APLOTOTEAELO
Mavemotnuio TG Oeo0oaAovikng, OUVEXIOE HE HETOMTUXLOKO TIAVW OTNV OTMTKI) KOUATOUpOL OTO
TIAVETILOTAULO TNG BapkeAwvng, omou £Inos moAAQ Xpovia, evw SpaoctnplomolOnke ota GEULVIOTIKA Kol
Koulp KwvApata tng BapkeAwvng kat tou BepoAivou. Ta teAeutaia 3 xpovia Bpioketal otnv ABAva kat eivat
HéNog Tou AMOQA (ABnvaikoé Mouaoeio Kouip Texvwv).

The queer feminist archives are lakes around ellipses; they are specific bodies, specific traumas, cries,
desires, spoken words that create parallel loci for different languages. A puzzle of images, often worn and
incomplete, unwilling to form a composition. Frequently anonymous. As feminist and queer, in this
collection, we perceive the abject, vulnerable, often invisible, often stigmatized bodies that presume and
rebel against the white cisgender body of vanguards or blatantly circulate like a virus within them.

My choices for this 10-work collection do not suggest a historiography; they describe a feminist,
autobiographical stroll through the links that have been landmarks for my feminist and queer initiation in
the production of images and can congregate in the UbuWeb collection. At times, the criterion was the
specific creator rather than the work presented on UbuWeb. At other times language was the criterion. |
know by experience that we do not all speak English. And the ones of us who do not speak English, French
or German are even more invisible and hardly recognizable by hegemonic but also by alternative official
history.

| decide to choose moving images from this archive, | search in the films for the traces of embodied
knowledge, trauma, futurity and desire. Maurice Merleau Ponty said that embodiment is an ongoing
process of arriving elsewhere, a movement towards and not a permanent material covenant. It is the ‘here’
in the future.

I look for Ron Athey and find myself somewhere else, who is this lan Kerkhof? | look for the performance |
saw in Madrid in a festival in 2010; we see him on a glass pedestal, naked on all fours, combing his long
blond hair while blood pours down this aseptic environment. It overwhelmed me. Feminism does not belong
to cis women and queer can only be feminist. | lose myself in the archive. | look for my relatives. MAKE KIN
NOT BABIES, says Donna Haraway.

Maria Mitsopoulou (born 1979), aka Maria F Dolores, studied Fine Arts at the Aristotle University of
Thessaloniki, then did a postgraduate course on visual culture in the University of Barcelona, where she
lived for many years, and was active in the queer movement of Barcelona and Berlin. For the last three
years, she has been living in Athens and is a member of AMOQA (Athens Museum of Queer Arts).
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